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Radio drama f o r  me, a s  f o r  many people who were growing up j u s t  a f t e r  t h e  
War, was, q u i t e  simply, my in t roduc t ion  t o  t h e a t r e :  t h e  c l a s s i c s ,  Renaissance 
drama, and modern and contemporary p l ays ,  inc luding  European and Canadian. It is  
r a r e  t h a t  one g e t s  t h e  oppor tuni ty  t o  re-examine a  major formative in f luence  l a t e r  
i n  one 's  l i f e ,  r a r e r  s t i l l  t o  f i n d  t h a t  i n  t h i s  o b j e c t i v e  l i g h t  i t s  va lue  holds  up. 
I have had t h a t  happy experience wi th  CBC r a d i o  drama. I have a l s o  had an experience 
of a  completely d i f f e r e n t  kind,  i n  at tempting t o  t r a c e  t h e  m a t e r i a l s  of t h i s  i n f l u -  
e n t i a l  phenomenon: one which, a s  regards  t h e  h i s t o r y  of Canadian t h e a t r e  i n  gene ra l ,  
has  been shared i n  some measure by many: i t  was almost impossible  t o  s tudy t h e  
achievement of CBC r ad io  drama a s  a  whole, o r  even a t  f i r s t  t o  l o c a t e  t h e  v a s t  
ma jo r i t y  of t h e  p lays  c r ea t ed  and produced. Of course t h i s  i s  p a r t l y  owing t o  t h e  
p a r t i c u l a r  n a t u r e  of t h e a t r e ,  t h e  o r i g i n a l  form of which, u n l i k e  a  novel o r  a  book 
of v e r s e ,  i s  a  l i v e  performance, which remains r a t h e r  i n  t h e  memories than i n  t h e  
bookcases of i t s  audience. More p a r t i c u l a r l y ,  t h e  CBC has  always considered i t s e l f  
a  product ion o rgan iza t ion  r a t h e r  than a  r e p o s i t o r y  of c u l t u r e ,  and q u i t e  r i g h t l y  so.  
It has ,  i n  f a c t ,  been discouraged from a r c h i v a l  a c t i v i t i e s  by t h e  government, which 
cons iders  t h e  Pub l i c  Archives of Canada a s  a  more appropr i a t e  i n s t i t u t i o n  f o r  t h a t  
r o l e .  3f course such well-known f i g u r e s  a s  Robertson Davies,  George Ryga and James 
Reaney a r e  we l l  represented  i n  p r i n t .  But of t h e  est imated seven thousand o r i g i n a l  
s c r i p t s  produced by t h e  CBC i n  t h e  f i r s t  f i f t e e n  years  of i t s  h i s t o r y ,  t h e  most 
i n f l u e n t i a l  per iod ,  only j u s t  over a  hundred were publ ished,  and many of t hese  a r e  
now out  of p r i n t .  I should l i k e  t o  comment f u r t h e r  on t h i s  a  l i t t l e  l a t e r .  F i r s t ,  
however, I would l i k e  t o  at tempt  t o  desc r ibe  i n  some d e t a i l  t h e  h i s t o r y  of CBC 
r a d i o  drama, and t o  make some comments on i t s  n a t u r e ,  and on i t s  inf luence  on 
Canadian t h e a t r e  i n  genera l .  F i n a l l y ,  I ' l l  desc r ibe  t h e  progress  of my present  
p r o j e c t ,  and add some information about t h e  s t a t e  of CBC a rch ives .  

I f  one t r i e s  t o  d e f i n e  i t ,  r ad io  drama seems t o  be e i t h e r  a  t r i b u t a r y  of 
t r a d i t i o n a l  t h e a t r e ,  o r  an e c c e n t r i c  of fshoot  of r a d i o  documentary; i t s  p l ace  and 
r o l e  a r e  r e l a t i v e l y  obscure. This  i s  e s p e c i a l l y  t r u e  i f  considered from the  per- 
s p e c t i v e  of t h e  19701s ,  when r ad io  has been replaced by t e l e v i s i o n  a s  t h e  medium 
of popular enter tainment .  Ne i l  Compton i n  1968 was a l r eady  c a l l i n g  CBC r ad io  "a 
kind of middle-brow Canadian magazine", c a t e r i n g  t o  minor i ty  i n t e l l e c t u a l  t a s t e s .  
And i n  p a r t i c u l a r  r a d i o  drama, "once our p r i d e  and joy", a s  Myron Galloway has 
termed i t ,  has  shrunk t o  a  kind of impressive i f  e c c e n t r i c  and r e l a t i v e l y  unpublicized 
dramatic  phenomenon, from t h e  gargantuan enter tainment  f e a s t  of t he  p a s t .  Even i f  one 
th inks  back t o  t h e  1940's  and e a r l y  19501s ,  when t h e  drama s e r i e s  CBC Stage and CBC - 
Wednesday Night p lays  were t h e  major enter tainment  of t h e  thousands of Canadians 
who now watch A l l  i n  t he  Family , t h e  r e l a t i o n s  between r ad io  drama and the  
l e g i t i m a t e  s t a g e  were o f t e n  vague i n  t h e  minds of many, even those  whose job i t  
was t o  review r a d i o  plays.  I n  one sense,  r ad io  drama was a  poor cousin of l i v e  s t a g e ,  
importing t h e  techniques of t h e  t h e a t r e  f o r  use  wi th in  t h e  s t r i n g e n t  l i m i t a t i o n s  of 
a  pure ly  a u r a l  medium. Esse TJ. Ljungh must have been only t h e  best-known of those 
Canadian d i rec tor -producers  who came t o  r ad io  from t h e  s t a g e  - he got h i s  drama 
t r a i n i n g  i n  Sweden. I n  t h e  U.S. t h e  most impressive f i g u r e  of t h i s  kind was, of 
course,  Orson Welles,  whose famous Mercury Theatre  s taged t h e i r  p lays  f i r s t  before  
a  l i v e  t h e a t r e  audience,  then put  them on t h e  a i r .  The methods of Andrew Allan,  
among o t h e r s ,  owed something t o  Welles '  techniques.  E s s e  Ljungh himself had s e t s  



c o n s t r u c t e d  i n  h i s  s t u d i o s ,  and had h i s  a c t o r s  memorize t h e i r  l i n e s ,  b e f o r e  
ho ld ing  proper  r e h e a r s a l s .  

Upon i n v e s t i g a t i o n ,  however, t h i s  f i r s t  impress ion  of r a d i o  drama as a  
l i m i t e d  o f f s h o o t  of l e g i t i m a t e  t h e a t r e  i s  proven wrong; t o  b e g i n  w i t h ,  t h e r e  was, 
e f f e c t i v e l y ,  no l i v e  p r o f e s s i o n a l  t h e a t r e  i n  Canada i n  t h e  ' t h i r t i e s ' ,  when t h e  
CBC Drama Department was born.  A major  f a c t o r  was c u l t u r a l ;  N e i l  Compton t a l k s  
about i t  i n  h i s  e s s a y ,  "Broadcast ing and Canadian Cul ture" :  

The new media have o f t e n  been accused of b a t t e n i n g  
p a r a s i t i c a l l y  upon t h e  c r e a t i v e  energy of r e a l  a r t ,  
v u l g a r i z i n g  i t s  themes,  and seducing i t s  p r a c t i t i o n e r s  
w i t h  fame and money. Th is  may be  s o  i n  s o c i e t i e s  w i t h  
a  deeply-rooted t r a d i t i o n a l  c u l t u r e  b u t  i t  h a s  n o t  
been s o  i n  Canada. With i t s  s m a l l ,  d i s p e r s e d  p o p u l a t i o n  
and p u r i t a n ,  p h i l i s t i n e  o u t l o o k ,  E n g l i s h  Canada i n  
p a r t i c u l a r  had v i r t u a l l y  no s e r i o u s  p r o f e s s i o n a l  
t r a d i t i o n  of music o r  t h e a t r e  a t  t h e  t ime  t h a t  t h e  
C . B . C .  was e s t a b l i s h e d .  

I n  o t h e r  words CBC drama w a s n ' t  a  t r i b u t a r y  of l e g i t i m a t e  t h e a t r e ,  because  t h e  
Canadian c u l t u r e  h a d n ' t  thrown up any such i n s t i t u t i o n .  Ar thur  Phe lps  had been 
aware of t h i s  problem v e r y  e a r l y  on,  and r e a l i z e d  soon a f t e r  t h e  c r e a t i o n  of t h e  
CBC, t h a t  f a r  from s t e a l i n g  from " l i v e  t h e a t r e " ,  t h e  CBC i t s e l f  might p r o v i d e  a  
s o l u t i o n  t o  t h e  c u l t u r a l  problem, by c r e a t i n g  a n  autonomous d r a m a t i c  i n s t i t u t i o n  
and t r a d i t i o n  i n  Canada. P r o f e s s o r  Phe lps  i n  a  1938 essay  on Canadian drama e x p r e s s e s  
i t  i n  f a m i l i a r  terms: 

We have as y e t  no drama f i t  t o  demand and f i n d  a n  
i n e v i t a b l e  aud ience  ...; we a r e  s t i l l  p s y c h o l o g i c a l l y  on 
t h e  one hand a  colony ... and on t h e  o t h e r  a  p a r a s i t i c  
appendage t o  t h e  U.S.A.... I b e l i e v e  Radio Drama w i l l  
develop i t s  own s u b j e c t  m a t t e r  and theme ... I t h i n k  
our  Canadian p u b l i c  is  o f f e r i n g  i n c r e a s i n g l y  s e n s i t i v e  
and sympathe t i c  aud iences  f o r  d ramat ic  e x p r e s s i o n  t h a t  
i s  worthy.  I b e l i e v e  t h a t  N a t i o n a l  Radio is  going t o  
c o n t r i b u t e  more and more t o  t h i s  end. 

There  was i n  a d d i t i o n ,  and i n  a  s e n s e  more c r u c i a l l y ,  a  f i n a n c i a l  problem 
a s  w e l l .  The f a c t  i s  t h a t  i t  was i n  p r a c t i c a l  t e r m s  because  of a l a c k  of money t h a t  
t h e r e  was h a r d l y  any p r o f e s s i o n a l  t h e a t r e  i n  t h e  l a t e  ' t h i r t i e s .  The Dominion Drama 
F e s t i v a l ,  w h i l e  c e n t r a l  t o  Canadian t h e a t r e  a c t i v i t i e s ,  d e a l t  w i t h  amateur o rgan i -  
z a t i o n s  w i t h o u t  any r e a l  f i n a n c i a l  backing.  The l a c k  of p r o f e s s i o n a l  t h e a t r e  meant 
no r e g u l a r  market  f o r  s c r i p t s ,  and s o ,  no p r o f e s s i o n a l  d r a m a t i s t s  i n  Canada. It i s  
c l e a r  t h e n  t h a t  t h e  CBC was s imply t h e  major and a lmost  t h e  o n l y  o u t l e t  f o r  pro- 
f e s s i o n a l  a c t o r s ,  p l a y w r i g h t s  and mus ic ians  i n  t h e  l a t e  ' t h i r t i e s  and t h e  ' f o r t i e s ,  
because  i t  had a budget ,  a n  o r g a n i z a t i o n  and f a c i l i t i e s ,  and an  aud ience  of growing 
s o p h i s t i c a t i o n .  Because of t h i s  combinat ion of c i rcumstances  good p r o f e s s i o n a l  
t h e a t r e ,  t r a d i t i o n a l  and contemporary,  was i n  some measure t h e  g i f t  of  CBC D r a m a  
t o  t h i s  coun t ry .  W.S. Milne ,  who wro te  t h e  Drama reviews f o r  t h e  U n i v e r s i t y  of 
Toronto Q u a r t e r l y  ' L e t t e r s  i n  canadall in t h e  ' t h i r t i e s ,  r ecognized  t h e  c i rcumstances  
a s  e a r l y  as 1937 - and t h e i r  e f f e c t s :  

As t o  q u a l i t y  ... much of t h e  b e s t  d ramat ic  w r i t i n g  
h a s  been done f o r  t h e  r a d i o ,  a f a c t  which seems c u r i o u s  
b u t  i s  e x p l i c a b l e  when one remembers t h a t  t h e r e  i s  a  



ccmmercial  market f o r  r a d i o  s c r i p t s .  

The War p layed  i t s  p a r t  i n  e v e n t s .  A s  t h e  s t r u g g l e  became more s e r i o u s ,  
and more and more of t h e  c o u n t r y ' s  manpower and r e s o u r c e s  were  tu rned  t o  t h e  
'war e f f o r t ' ,  t h e  amateur groups  f o l d e d ,  and even t h e  Dominion D r a m a  F e s t i v a l  
was no l o n g e r  a c t i v e  by 1940. On t h e  o t h e r  hand, r a d i o  i n  g e n e r a l  came i n t o  i t s  
own d u r i n g  t h e  War (and n o t  i n  Canada a l o n e ,  one r e c a l l s ) ,  a s  t h e  pr imary medium 
f o r  propaganda,  news and e n t e r t a i n m e n t .  Radio drama shared  t h e  s p o t l i g h t ;  on some 
l e v e l s ,  e s p e c i a l l y  on war themes of v a r i o u s  k i n d s ,  t h e  f u n c t i o n  o f  e n t e r t a i n m e n t  
blended w i t h  t h o s e  of news and propaganda,  and CBC h a s  always been s t r o n g  on docu- 
mentary  t e c h n i q u e s .  What t h i s  meant was t h a t ,  a l o n e  among t h e  o u t l e t s  f o r  drama 
d u r i n g  t h e  War, r a d i o ,  having t h i s  e s s e n t i a l  f u n c t i o n ,  was a s s u r e d  of f i n a n c e s  
and p e r s o n n e l ,  a s  w e l l  a s  a n  aud ience .  It was t h e r e f o r e  a  forc ing-house f o r  a l l  
t h e  new young dramat ic  t a l e n t s ,  i n c l u d i n g  t h e  p l a y w r i g h t s ,  who had t h e  o p p o r t u n i t y  
t o  exper iment  and mature  i n  t h e  r a d i o  medium; t h e  q u a l i t y  of t h e  s c r i p t s  ( accord ing  
t o  ' L e t t e r s  i n  Canada' jwas improving a l l  t h e  t ime.  When Andrew A l l a n  r e t u r n e d  t o  
Toronto i n  1943 t o  head t h e  CBC Drama Department and t o  c r e a t e  t h e  S t a g e  s e r i e s ,  
a l l  t h e  e lements  were p r e s e n t  f o r  t h e  kind of achievement which f o r c e s  u s  t o  
r e c o g n i z e  r a d i o  drama a s  a  unique form i n  i t s  own r i g h t ,  and a n  o r i g i n a l  c o n t r i b u t i o n  
t o  our  c u l t u r e .  

Th i s  achievement matured i n  t h e  post-war y e a r s .  D e s p i t e  t h e  f a c t  t h a t  a f t e r  
t h e  war t h e  normal a c t i v i t i e s  of t h e  t r a d i t i o n a l  t h e a t r e  resumed, t h e r e  remained 
t h e  p r e v i o u s  problems: o f t e n  amateur s t a t u s  and a  l a c k  of funds .  Meanwhile, r a d i o  
drama was c a l l i n g  on a l l  t h e  major Canadian d r a m a t i c  t a l e n t s ,  and i t s  p r o d u c t i o n  
was i n c r e a s i n g  a t  such a rate t h a t l ' l e t t e r s  i n  ~ a n a d a l ' d e s ~ a i r e d  of do ing  any more 
t h a n  sampling t h e  new r a d i o  s c r i p t s .  Vincent  T o v e l l ,  who took  over  from Milne a s  
Drama rev iewer  f o r t 1 l e t t e r s  i n  canadall in 1946,  made i t  c l e a r  i n  h i s  f i r s t  a r t i c l e  
t h a t  h e  cons idered  CBC r a d i o  drama t o  be  t h e  a c t i v e  c e n t r e  of a l l  Canadian d ramat ic  
a c t i v i t i e s ,  and t h a t  i t  was c r e a t i n g  i m p r e s s i v e  achievements  of i n t e r n a t i o n a l  s t a n d a r d :  

For p e r f e c t l y  obvious  r e a s o n s  i t  i s  t o  t h e  r a d i o  p roducers  
t h a t  most Canadian d r a m a t i s t s  t u r n  f o r  r e c o g n i t i o n  and 
o p p o r t u n i t i e s .  Through t h a t  medium t h e y  f i n d  a r e s p o n s i v e  
n a t i o n a 1 , e v e n  i n t e r n a t i o n a l  audience.  I n  che f i e l d  of 
r a d i o  drama Canadian d i r e c t o r s ,  a c t o r s ,  m u s i c i a n s  and 
w r i t e r s  have earned i n t e r n a t i o n a l  honours ,  and t h e  C B C ' s  
annua l  s e r i e s  ... which i s  produced by M r .  Andrew A l l a n ,  
t h e  S t a g e s  44, 45, 46 and 47, h a s  p laced  such s c r i p t - w r i t e r s  
a s  Len P e t e r s o n ,  L i s t e r  S i n c l a i r ,  F l e t c h e r  Markle and Tommy 
Tweed i n  t h e  f o r e f r o n t  of t h e i r  p r o f e s s i o n .  The b e s t  of 
t h e i r  work, which h a s  p o i n t e d  t o  new d i r e c t i o n s  i n  thought  
and t e c h n i q u e  f o r  r a d i o  w r i t i n g ,  m e r i t s  p u b l i c a t i o n  and 
s e r i o u s  c o n s i d e r a t i o n .  

T o v e l l ' s  a d m i r a t i o n  f o r  CBC r a d i o  drama i s  even h i g h e r  and more e x p l i c i t  i n  1947; 
w h i l e  h e  p o i n t s  o u t  t h a t  t h e r e  i s  a lmost  no o r i g i n a l  stage-drama be ing  s t i m u l a t e d  
by t h e  l e g i t i m a t e  t h e a t r e ,  T o v e l l  r e p e a t s  t h a t  "Canadian radio-drama, however, i s  
p r o f e s s i o n a l ,  and i n  t h e  s t u d i o s  of t h e  Canadian Broadcas t ing  Corpora t ion  many of 
our  b e s t  p l a y w r i g h t s ,  mus ic ians ,  d i r e c t o r s  and a c t o r s  ... do impor tan t  work." Of 
Andrew A l l a n ' s  c o n t r i b u t i o n  he  s a y s ,  "Before long  t h e  n a t i o n a l  workshop which he  
founded ( i n  Toronto) became t h e  apex of o u r  t h e a t r e  s t r u c t u r e  i n  Canada, t h e  g o a l  
and b e s t  o u t l e t  f o r  t a l e n t  . . . I 1  P o i n t i n g  o u t  t h a t  i n  1947 a l o n e  t h e  CBC produced 
112 o r i g i n a l  p l a y s  and 29 a d a p t a t i o n s  from t h e  c l a s s i c s ,  h e  concludes  t h a t  I '  ... 
t h e  S t a g e  s e r i e s  h a s  become what i s  i n  f a c t  our o n l y  approximat ion t o  a  N a t i o n a l  
T h e a t r e  i n  Canada . . . I 1  



The most s i g n i f i c a n t  phenomenon i n  t h i s  p e r i o d ,  a p a r t  from t h e  achievements  
i n  r a d i o  drama i t s e l f ,  i s  t h e  growing f requency w i t h  which t h e  r a d i o  d r a m a t i s t s  
were a d a p t i n g  t h e i r  p l a y s  f o r  t h e  s t a g e ,  and even beg inn ing  t o  w r i t e  o r i g i n a l  
m a t e r i a l  f o r  s t a g e  p roduc t ion .  Examples a r e  mentioned i n  t h e  rev iews  from 1946 on,  
and show t h e  beg inn ings  of t h e  major c o n t r i b u t i o n  of r a d i o  drama i n  t h e  c r e a t i o n  of 
a  l i v e  t h e a t r e  t r a d i t i o n  i n  Canada. John C o u l t e r ,  Rober tson Davies ,  E l s i e  P a r k  Gowan, 
Len P e t e r s o n ,  L i s t e r  S i n c l a i r ,  and Andrew A l l a n  h imse l f  were among t h o s e  engaged i n  
t h i s  e a r l y  expansion of t h e a t r i c a l  a c t i v i t i e s  from r a d i o  drama on to  t h e  s t a g e .  Of 
c o u r s e  t h e r e  was t h e  p a r a l l e l  c o n t r i b u t i o n  of t h e  CBC t o  t h e  s t o c k  of Canadian 
a c t i n g  t a l e n t :  Lorne Greene, Lloyd Bochner, Wil l iam S h a t n e r ,  B e r n i e  Braden, Alan 
King, Kate  Reid,  Barbara  C h i l c o t t  and Chr i s topher  Plummer a r e  o n l y  t h e  most f a m i l i a r  
of t h o s e  CBC a c t o r s  who found t h e i r  way o n t o  t h e  boards  d u r i n g  t h e  f i r s t  e x c i t i n g  
p e r i o d  of new l i v e  t h e a t r e  i n  t h e  ' f i f t i e s .  It i s  no s u r p r i s e  t h a t  t h e  major l o c a l e  
f o r  t h i s  b i r t h  of l i v e  drama was Toronto ,  t h e  scene  of t h e  S t a g e  s e r i e s .  

It might be  u s e f u l  t o  an  unders tand ing  of t h e s e  achievements  o f  CBC r a d i o  
drama t o  sugges t  some of t h e  unj-que q u a l i t i e s  of t h e  r a d i o  drama medium, f o r  many 
of t h e  p l a y s  w r i t t e n  f o r  r a d i o ,  and t h e  t e c h n i q u e s  developed i n  producing them, 
grew o u t  of t h e  form and t h e  e x i g e n c i e s  of t h i s  medium. While one can r e c o g n i z e  
b a s i c  ' d r a m a t i c v  a s p e c t s  shared  w i t h  t r a d i t i o n a l  t h e a t r e ,  such  as c h a r a c t e r ,  suspense  
and d i a l o g u e ,  e q u a l l y  impor tan t  a r e  t h e  t e c h n i q u e s  which grew o u t  of t h e  a u r a l  form 
of r a d i o :  t h e  i m a g i n a t i v e  mimesis of r e a l i t y  through words and sound e f f e c t s ;  t h e  
s i g n i f i c a n t  s i l e n c e ;  t h e  r a p i d  c u t t i n g  from s c e n e  t o  scene  o r  t h e  o v e r l a y  o r  b l e n d i n g  
of s c e n e  w i t h  scene ;  combined w i t h  music of a v e r y  s p e c i f i c  e x p r e s s i v e  k ind ;  a l l  of 
which b o r e  some r e l a t i o n  t o  c u r r e n t  i n n o v a t i v e  c i n e m a t i c  t e c h n i q u e s ,  b u t  o f t e n  w i t h  
d i f f e r e n t  g o a l s ,  and w i t h  t h e  g r e a t e r  freedom from v i s u a l  r e a l i t y  o f  t h e  sound 
medium which made t h e s e  t e c h n i q u e s  r a d i o ' s  a l o n e .  As f o r  t h e  p regnan t  s i l e n c e ,  one 
should r e c a l l  t h a t  Harold P i n t e r  p r a c t i c a l l y  began h i s  w r i t i n g  c a r e e r  w r i t i n g  r a d i o  
p l a y s  f o r  t h e  BBC, and h i s  t y p i c a l  later  t e c h n i q u e s  - heavy on d i a l o g u e  and c a r e f u l l y  
t imed e x p r e s s i v e  s i l e n c e  r a t h e r  t h a n  a c t i o n ,  f o r  example - i n  p a r t  r e s u l t e d  from h i s  
r a d i o  e x p e r i e n c e .  

While r a d i o  drama produc t ions  i n  t h e  194OVs,  d e s p i t e  t h e s e  i n n o v a t i o n s ,  were 
i n  many ways l i v e  e x t e n s i o n s  of l e g i t i m a t e  t h e a t r e ,  t h e  p r o g r e s s  of r a d i o  drama on 
t h e  t e c h n i c a l  s i d e  a t  t h e  beginning of t h e  n e x t  decade was marked by t h e  g r a d u a l  
waning o f  t r a d i t i o n a l  d r a m a t i c  methods and t h e  growth of t h e  e l e c t r o n i c  t e c h n i q u e s  
of t h e  r a d i o  medium. T h i s  p r o c e s s  was a c c e n t u a t e d  and g iven  a new d i r e c t i o n  by t h e  
coming of t a p e  i n  t h e  e a r l y  1950 ' s .  The f i r s t  r e v o l u t i o n  of t h e  communications 
medium, which was r e a l l y  a  c h a l l e n g e  t o  o l d  l i n e a r  forms of r e a l i t y ,  came (pace 
MacLuhan) n o t  w i t h  t e l e v i s i o n  b u t  w i t h  t h e  freedom and exper imenta t ion  of r a d i o  
drama, a c c e n t u a t e d  by t h e  u s e  of t aFe .  The 1 9 4 0 ' s - s t y l e  l i v e  p roduc t ion  of a  r a d i o  
p l a y ,  w i t h  e l e c t r o n i c  hook-ups t o  m i x  v o i c e s ,  background sound and music ,  f o r  
i n s t a n t a n e o u s  b r o a d c a s t  t o  a  l i v e  aud ience ,  t h e  unique mark of t h e  v i n t a g e  S t a g e  
p r o d u c t i o n s ,  gave way t o  t h e  t a p i n g  of p l a y s  i n  i n d i v i d u a l  segments,  f o r  subsequent  
l a b  mixing and e d i t i n g .  While t a p e  was a  n a t u r a l  and i n e v i t a b l e  t e c h n i c a l  development 
i n  r a d i o  ( a s  i t  was a g a i n  i n  T.V.) ,  and t h e  ins t rument  f o r  many e x c i t i n g  exper iments ,  
what was l o s t  was t h e  s e n s e  of d r a m a t i c  immediacy achieved by " l i v e "  p roducers  l i k e  
Andrew A l l a n  and Esse  Ljungh, t o  be r e p l a c e d  by ever-more-complex exper iments  i n  
e l e c t r o n i c s  and sound - t h e  exper iments  of Gerald Newman i n  t h e  l a t e  f i f t i e s  and 
e a r l y  s i x t i e s  a r e  t h e  epitome of t h i s  development: t h e  removal of music,  t h e  u s e  
of m u l t i p l e x  r e c o r d i n g  and s t e r e o  r e b r o a d c a s t .  John Reeves1 Kunstkopf exper iments  
a r e  a  f u r t h e r  development i n  t h i s  d i r e c t i o n .  And p a r a l l e l i n g  t h i s  replacement  of 
l i n e a r  l ' r e a l i t y ' l  w i t h  t aped  m u l t i - l e v e l  s u r r e a l i s m  i n  t echn ique ,  came t h e  breakdown 
of a  l i n e a r  r e p r e s e n t a t i o n  of d r a m a t i c  r e a l i t y  i n  t h e  s c r i p t ,  and a  p a r a l l e l  de- 



emphasis on theme, perhaps  on deve lop ing  argument,  t o  be  r e p l a c e d  by s u r r e a l i s m ,  
m u l t i p l e  p o i n t s  of v iew,  and p o e t i c  r i t u a l  s t r u c t u r e s .  John Reeves' r a d i o  dramas 
a r e ,  a g a i n ,  on t h e  l e a d i n g  edge of t h i s  " r i t u a l "  development i n  Canada; b u t  one 
must ment ion i n  t h i s  connec t ion  t h e  i n f l u e n c e  of Dylan Thomas' Under Milk Wood, 
a " r a d i o  play"  as h e  c a l l e d  i t ,  w r i t t e n  i n  t h e  e a r l y  1 9 5 0 ' s  - t h e  l a s t  ambi t ious  
t h i n g  Thomas d i d  b e f o r e  h i s  d e a t h .  The s t r u c t u r e  of t h i s  p l a y  i s  a lmost  complete ly  
r i t u a l i s t i c ,  and i t s  a f f i n i t i e s  a r e  ( n o t  s u r p r i s i n g l y ,  g i v e n  Thomas' major work) 
c l o s e r  t o  l y r i c a l  p o e t r y  t h a n  t o  drama. 

With h i n d s i g h t  i t  seems a good a s  w e l l  as an i n e v i t a b l e  p r o c e s s  f o r  r a d i o  
drama t o  have developed i n  t h i s  way; good because  t h e  t e c h n i c a l  a u r a l  exper iments  
were f r e e i n g  r a d i o  from i t s  h y b r i d  d r a m a t i c  s o u r c e s ,  and g i v i n g  i t  t h e  o p p o r t u n i t y  
t o  make a  f r a n k e r ,  more f l e x i b l e ,  and f u l l e r  e x p l o i t a t i o n  of i t s  medium; i n e v i t a b l e  
because  t h e  d i r e c t i o n  of t h e s e  exper iments  was t o  f u l f i l  more modern e x p e c t a t i o n s  
and concep t ions :  we l i v e  i n  a  world t h e  t e x t u r e s  of which a r e  mechanical ,  e l e c t r o n i c  
and s u r r e a l i s t i c ,  n o t  r e a l l y  human any more; and t h e  new r a d i o  drama was one of t h e  
f i r s t  i n s t r u m e n t s  t o  e x p r e s s  t h i s  new world c l e a r l y .  'What was l o s t ,  a s  I ' v e  s a i d ,  
was t h e  d r a m a t i c  t h e a t r i c a l  achievement of e a r l y  r a d i o ;  y e t  perhaps  n o t  l o s t ,  as 
I have a rgued ,  s imply handed back t o  t h e  t r a d i t i o n a l  s t a g e .  

To go back,  t h e  l a s t  s t a g e s  of t h e  p r o g r e s s  of v i n t a g e  r a d i o  drama were 
r a p i d  and s a d ,  b u t  a g a i n  i n e v i t a b l e .  I n  t h e  m i d - f i f t i e s ,  when t h e  m a t u r i t y  and 
v a l u e  of r a d i o  drama were g e n e r a l l y  e s t a b l i s h e d ,  it was o v e r t a k e n  by u p s t a r t  t e l e -  
v i s i o n .  It i s  h i s t o r y  how t h i s  new medium gobbled up i t s  p a r e n t  - w r i t e r s ,  p r o d u c e r s ,  
a c t o r s ,  m u s i c i a n s ,  aud ience  and a l l .  Andrew A l l a n  h imse l f  h e l d  back f o r  two y e a r s ,  
b u t  a l s o  f i n a l l y  moved t o  t e l e v i s i o n .  One of t h e  i r o n i e s  of t h i s  development i s  
t h a t  t e l e v i s i o n  - having c r e a t e d  i t s  own drama depar tment  and s e r i e s ,  d r a f t e d  many 
of t h e  b e s t  r a d i o  drama t a l e n t s ,  and weaned t h e  aud ience  back t o  a  more t r a d i t i o n a l  
v i s u a l  d r a m a t i c  approach - proceeded over  t h e  n e x t  t e n  o r  s o  y e a r s  t o  phase o u t  
t r a d i t i o n a l  drama a lmos t  complete ly .  One cannot  r e a l l y  blame t h e  CBC f o r  t h i s ,  
because  t h i s  phasing-out was a  cont inent-wide phenomenon; and i n  Canada i t  c o i n c i d e d  
w i t h ,  and must have been p a r t l y  due  t o ,  t h e  coming-of-age of t h e  l i v e  p r o f e s s i o n a l  
t h e a t r e  which, as we have s e e n ,  was i n  many ways spawned by r a d i o  i t s e l f .  One 
shou ld  n o t e  t h a t  S t r a t f o r d ,  which used ,  and s t i l l  u s e s ,  many a c t o r s  and d i r e c t o r s  
from t h e  CBC drama r o s t e r ,  and which was t h e  f i r s t  n a t i o n a l l y  s u c c e s s f u l  p r o f e s s i o n a l  
s t a g e  company i n  Canada, was e s t a b l i s h e d  i n  1953. And of c o u r s e  t h e  Canada Counc i l ,  
c r e a t e d  i n  1957, a t  l a s t  provided t h e  f i n a n c i a l  backing f o r  l i v e  t h e a t r e  which had 
been a  CBC monopoly f o r  some twenty y e a r s .  

I f  one wants  t o  conce ive  of CBC drama between t h e  m i d - t h i r t i e s  and t h e  s i x t i e s  
a s  t h e  seed-bed of l i v e  p r o f e s s i o n a l  Canadian t h e a t r e ,  t h e n  i t  h a s  f u l f i l l e d  i t s  
r o l e .  I f ,  on t h e  o t h e r  hand, one a l s o  responds t o  t h e  i n f i n i t e  p o s s i b i l i t i e s  of a  
r e a l l y  new medium, t h e n  it was u n f o r t u n a t e ,  t o  s a y  t h e  l e a s t ,  t h a t  r a d i o  drama was 
over taken  s o  soon by t h e  development I have mentioned above.  What remains i s  a  s t r o n g  
i n f l u e n c e  i n  every  a r e a  of Canadian drama, l i v e  and on T .V . ,  and,  one s u s p e c t s ,  i n  
m u s i c a l  composi t ion as w e l l .  And i n  t h e  a r e a  of t e c h n i c a l  exper iment ,  t h e  s u r r e a l  
t e c h n i q u e s  developed by r a d i o  drama have found t h e i r  way i n t o  every a s p e c t  of r a d i o  
today,  from t h e  zoomy morning shows t o  t h e  i n t e r c u t t i n g  and mixing,  t h e  space-sounds,  
of such programmes a s  I d e a s  . 

I n  t h e  p a s t  few y e a r s ,  t e l e v i s i o n  h a s  a g a i n  d i scovered  t r a d i t i o n a l  drama. 
Not o n l y  a r e  many t e l e v i s i o n  shows being done b e f o r e  l i v e  a u d i e n c e s ,  b u t  t h e  t r e n d  
of s a d l y  drooping r a t i n g s  f o r  T.V. s e r i a l  shows h a s  been r e v e r s e d  r e c e n t l y  by t h r e e  
v e r y  popula r  programmes, A l l  i n  t h e  Family,  Maude, and Sanford and Son, t h e  t echn iques  



of which a r e  a  d e p a r t u r e  from t h e  u s u a l  b o r i n g  formclae  of t h e  T.V. s e r i e s ;  i n  
f a c t  they  a r e  a  r e t u r n  t o  t h e  t r a d i t i o n a l  t h e a t r e  and i t s  d r a m a t i c  conven t ions  - 
a l l  t h r e e  a r e  played t o  t h e  h i l t  a s  l i v e  drama, and f o r  l i v e  a u d i e n c e s ,  n o t  c a n s  
of app lause .  There i s ,  moreover, a  r e v i v a l  o f  T.V. drama, i n  i t s  mix of o r i g i n a l  
and c l a s s i c a l  p l a y s  v e r y  much l i k e  t h e  S t a g e  s e r i e s ,  r e s u l t i n g  from t h e  C B C ' s  l ucky  
a c q u i s i t i o n  of John H i r s c h  a s  D i r e c t o r  of T.V. Drama. As f o r  t h e  t r a d i t i o n s  of 
r a d i o  drama and i t s  s p e c i f i c a l l y  a u r a l  t e c h n i q u e s ,  t h e r e  h a s  been a r e v i v a l  of 
i n t e r e s t  i n  o l d  r a d i o  serials; b u t  t h e r e  can b e  no r e t u r n  t o  t h e  s p e c i f i c  c o n d i t i o n s  
which produced t h e  CBC drama of t h e  ' f o r t i e s  and ' f i f t i e s .  The h i s t o r y  of v i n t a g e  
" l i v e "  r a d i o  drama - superseded by t a p e ,  T . V . ,  and Canada Counci l -subsidized 
l e g i t i m a t e  t h e a t r e  - i s  a  c losed  c h a p t e r  i n  t h e  book of Canadian drama. Hopefu l ly ,  
t h e  CBC Radio Drama P r o j e c t  w i l l  make i t  p o s s i b l e  f o r  t h a t  c h a p t e r  t o  g e t  w r i t t e n .  

I have been working f o r  s e v e r a l  y e a r s  on a  p r o j e c t  t o  r e c u p e r a t e  t h e  drama 
s c r i p t s  produced by CBC d u r i n g  t h e  pe r iod  from t h e  1 9 3 0 ' s  t o  1961, t o  make them 
a v a i l a b l e  t o  r e s e a r c h e r s ,  and h o p e f u l l y  t o  have some of t h e  most s i g n i f i c a n t  ones  
p u b l i s h e d ,  a long  w i t h  a n  a n a l y t i c a l  and h i s t o r i c a l  background. The p r o j e c t  a s  i t  
was conceived f a l l s  i n t o  s e v e r a l  s t a g e s .  The f i r s t  of t h e s e ,  t h e  n e c e s s a r y  p r e l i m i n a r y  
t o  t h e  whole p r o j e c t ,  i s  t h e  l o c a t i o n  and a c q u i s i t i o n  of t h e  s c r i p t s .  I n  t h e  f i r s t  
i n s t a n c e  t h e s e  a r e  t o  be found i n  v a r i o u s  CBC l o c a t i o n s .  The second i s  t h e  index ing  
of t h e  s c r i p t s  and t h e i r  s h e l v i n g  i n  t h e  Concordia U n i v e r s i t y  L i b r a r y :  p a r a l l e l i n g  
t h i s  work i s  t h e  t a s k  of t h e  p r e p a r a t i o n  of a complete  Bib l iography  of a l l  s c r i p t s  
produced by t h e  CBC Drama Department. The i n f o r m a t i o n  f o r  t h i s  B ib l iography  e x i s t s  
main ly  i n  CBC r e c o r d s ,  i n c l u d i n g  r e g i o n a l  Drama Department i n d e x e s ,  programme l o g s  
and s c h e d u l e s ,  pay s h e e t s ,  and o t h e r  r e c o r d s ,  as w e l l  a s  p a r a l l e l  documents i n  t h e  
CBC Programme Arch ives ,  Refe rence  L i b r a r y ,  C e n t r a l  (Document) R e g i s t r i e s  i n  r e g i o n a l  
l o c a t i o n s ,  and t h e  H i s t o r i c a l  (Arch iva l )  S e c t i o n s  i n  t h e  t h r e e  Head o f f i c e  l o c a t i o n s .  
The l i s t  of a c t u a l  s c r i p t s  w i l l  then b e  c o l l a t e d  w i t h  t h i s  B ib l iography ,  i n  p r e p a r a t i o n  
f o r  t h e  searching-out  of s c r i p t s  no l o n g e r  i n  CBC p o s s e s s i o n .  

The t h i r d  s t a g e  of t h e  p r o j e c t  w i l l  b e  t h e  s i f t i n g  of s c r i p t s  t o  d e s c r i b e  and 
e v a l u a t e  them f o r  purposes  of e d i t o r i a l  p r e p a r a t i o n  of a n  an tho logy  o r  a n t h o l o g i e s  
t o  be  o f f e r e d  f o r  p u b l i c a t i o n :  t h e  same p r e c i s e  i n f o r m a t i o n  and e v a l u a t i o n s  of 
s c r i p t s  w i l l  p r o v i d e  a  b a s i s  f o r  t h e  proposed h i s t o r i c a l  and c r i t i c a l  a n a l y s e s  t o  
f o l l o w .  T h i s  i n f o r m a t i o n  w i l l  b e  augmented n o t  o n l y  by t r a d i t i o n a l  background 
r e s e a r c h  b u t  a l s o  by t h e  u s e  of pr imary CBC s u p p o r t i n g  documents, t h e  s u r v i v i n g  
correspondence f i l e s  and o t h e r  r e c o r d s  r e l a t i n g  t o  t h e  CBC Drama Department,  i n  i t s  
v a r i o u s  l o c a t i o n s ,  which a r e  a l s o  t o  b e  a c q u i r e d  f o r  t h e  Concordia L i b r a r y .  These 
documents, l i k e  t h e  s c r i p t s  themselves ,  and t h e  Bib l iography ,  w i l l  e v e n t u a l l y  become 
a v a i l a b l e  t o  s c h o l a r s  g e n e r a l l y ,  n o t  o n l y  i n  t h e  f i e l d  of T h e a t r e ,  b u t  C a n a d i a n i s t s ,  
and t h o s e  i n  L i t e r a t u r e ,  Soc io logy  and H i s t o r y ,  f o r  example. I have been encouraging 
my c o l l e a g u e s  i n  t h e s e  d i s c i p l i n e s  t o  j o i n  m e  on a  Committee t o  i n v e s t i g a t e  t h e  
f u r t h e r  i m p l i c a t i o n s  of t h e s e  a c q u i s i t i o n s  f o r  t h e i r  own purposes:  b u t ,  of c o u r s e  
t h e  pr imary emphasis remains  t h e  c o n t r i b u t i o n  t o  Canadian t h e a t r e  and i t s  h i s t o r y .  

The t a s k s  seemed i n  t h e o r y  t o  be  f a i r l y  s t r a i g h t f o r w a r d  and s imple:  n o t  s o  
i n  p r a c t i c e :  a s  I have s a i d ,  of t h e  e s t i m a t e d  seven  thousand o r i g i n a l  Canadian 
p l a y s  and a n  e q u a l  number of o t h e r  s c r i p t s  (between 1930 and 1961) ,  n o t  many more 
t h a n  a  hundred have ever  been p u b l i s h e d ,  and a  number of t h o s e  pub l i shed  a r e  no 
longer  a v a i l a b l e .  Those i n  CBC p o s s e s s i o n  were s c a t t e r e d  i n  what was c a l l e d  "Dormant 
Storage" ,  r e a l l y  a t t i c s  and basements,  o r  i n  p roduc t ion  f i l e s ,  i n  seven o r  e i g h t  
d i f f e r e n t  c i t i e s .  The s c r i p t s  were  r a r e l y  i n  any o r d e r  ( w i t h  some n o t a b l e  Toronto 
e x c e p t i o n s ) ,  and t h e r e  were n e i t h e r  indexes  nor  even i n v e n t o r i e s  of t h e  v a s t  
m a j o r i t y  of them. The CBC had never  had t h e  f i n a n c e s  o r  manpower, n o r  f i r m  i n t e r n a l  



o r  governmental  r e g u l a t i o n s ,  t o  p r o p e r l y  d e a l  w i t h  them, and r e t e n t i o n  and c o l l e c t i o n  
of s c r i p t s  had been on an  i n f o r m a l  b a s i s :  whatever  a  producer  cons idered  worth 
sav ing  went i n t o  h i s  d e p a r t m e n t a l  f i l e s ,  and t h e s e  were p e r i o d i c a l l y  c leaned  o u t .  
While s u p p o r t i n g  f i l e s  were d e a l t  w i t h  more f o r m a l l y ,  and were u n t i l  t h e  e a r l y  1 9 6 0 ' s  
r e g u l a r y  and c a r e f u l l y  c o l l e c t e d  and indexed i n  t h e  r e g i o n a l  C e n t r a l  R e g i s t r i e s ,  t h e  
" r e t e n t i o n "  p o l i c i e s  concern ing  t h e s e  m a t e r i a l s  made no p r o v i s i o n  f o r  t h e i r  a c t u a l  
permanent r e t e n t i o n ,  and such m a t e r i a l s  were o f t e n  d i sposed  of a f t e r  a  decen t  i n t e r v a l .  
The CBC Programme Arch ives  was n o t  r e g u l a r l y  c o l l e c t i n g  s c r i p t s  u n t i l  t h e  end of 1961 
(hence my c l o s i n g  d a t e ) ,  b u t  even h e r e  t h e  p o l i c y  h a s  n o t  been t o  r e t a i n  complete 
r e c o r d s  of programme c o n t e n t s ,  b u t  r a t h e r  a  r i g o r o u s  s e l e c t i o n  p o l i c y  ( n o t  more t h a n  
20% of a l l  programmes). And t h e  emphasis h e r e  i s  on t a p e s  and o t h e r  aud io  r e c o r d s ,  
w h i l e  s c r i p t s  a r e  c o n s i d e r e d  a n c i l l a r y  m a t e r i a l s  on ly :  t h e  r e l a t i v e  d i f f i c u l t y  of 
s t u d y i n g  a s c r i p t  from magnet ic  t a p e  i s  t o o  obv ious  t o  need e l a b o r a t i o n .  The CBC 
H i s t o r i c a l  S e c t i o n  was e s t a b l i s h e d  even l a t e r ,  and i t s  main f o c u s  and r e s p o n s i b i l i t y  
have always been t o  p r e s e r v c  a  r e c o r d  of t h e  a d m i n i s t r a t i v e  h i s t o r y  of t h e  Corpora t ion .  
While t h e r e  have been s e v e r a l  ( u n s u c c e s s f u l )  a t t e m p t s  t o  o r g a n i z e  a  system of t r a n s f e r  
of s c r i p t s  t o  t h e  P u b l i c  Arch ives  t h e r e  h a s  s imply never  been a  CBC p o l i c y  t o  p r e s e r v e  
programme c o n t e n t s  w i t h  any s a t i s f a c t o r y  completeness .  

That  i s  n o t  t o  s a y  t h a t  most of t h e  s c r i p t s  have d i s a p p e a r e d ;  through concern ,  
t h e  a c q u i s i t i v e  i n s t i n c t ,  i n e r t i a  and s h e e r  l u c k  (perhaps  i n  t h a t  o r d e r )  many of t h e  
s c r i p t s  and s u p p o r t i n g  documents were w i l l y - n i l l y  r e t a i n e d ,  i n  t h e  manner d e s c r i b e d  
above. Both C e n t r a l  R e g i s t r i e s  and t h e  Toronto Programme Arch ives  had dozens of 
boxes of s c r i p t s .  For a t ime  t h e r e  was a  p o l i c y  of m i c r o f i l m i n g  s c r i p t s ,  and a  
c o l l e c t i o n  of over  140 r o l l s  of f i l m ,  r e p r e s e n t i n g  some f i v e  t imes  t h a t  number of 
s c r i p t s ,  i s  h e l d  i n  Toronto .  U n f o r t u n a t e l y ,  t h e s e  s c r i p t s  themselves  were d i sposed  
o f ,  though some of t h e  o r i g i n a l  Canadian ones  were g i v e n  t o  t h e  McMaster U n i v e r s i t y  
M i l l s  L i b r a r y ,  where t h e y  remain w i t h  o n l y  a  rud imenta ry  i n v e n t o r y ,  a lmost  u s e l e s s  
f o r  r e t r i e v a l  purposes .  I n  a d d i t i o n ,  some a u t h o r s  w i t h  p r i v a t e  c o l l e c t i o n s  donated 
them t o  t h e  P u b l i c  Arch ives .  I n  t h i s  way were p rese rved  - though unindexed - a n  
e s t i m a t e d  500 s c r i p t s  from t h e  v i n t a g e  y e a r s ,  by Andrew A l l a n ,  M e r r i l l  Dennison, 
Joseph S c h u l l ,  John D r a i n i e  and (mainly) Tommy Tweed. 

The problem of a c c e s s  f o r  t h e  p r o s p e c t i v e  r e s e a r c h e r  was rendered  more 
fo rmidab le  because  of t h e  n a t u r e  of t h e  u s u a l  agreement between p laywr igh t s  and 
t h e  CBC, which bought o n l y  b r o a d c a s t  r i g h t s  t o  a  s c r i p t ,  and t h e r e f o r e  f e l t  i t s e l f  
comple te ly  r e s t r a i n e d  from d i v u l g i n g  s c r i p t  c o n t e n t s ;  t h i s ,  t o g e t h e r  w i t h  t h e  
t r a d i t i o n a l  CBC p o l i c y  on s e c r e c y  of documents, had prevented t h e  CBC from a l lowing  
r e s e a r c h e r s  t o  work w i t h  i t s  f i l e s ,  and i t  had never  al lowed any f i l e s  o u t  of i t s  
p o s s e s s i o n  ( w i t h  t h e  e x c e p t i o n  of t h e  McMaster g i f t  of s c r i p t s ,  which were about  t o  
be d e s t r o y e d  i n  any c a s e ) .  It was t h e  v e r y  r a r e  s c h o l a r  who g o t  t o  s t u d y  CBC c o p i e s  
of s c r i p t s ,  and when t h e  Pagi5-Legris team dec ided  t o  r e p a t r i a t e  t h e  French-language 
r a d i o  l i t e r a t u r e  of QuGbec ( t h e y  have now publ i shed  t h a t  handsome Bib l iography ,  t h e  
R g p e r t o i r e  d e s  oeuvres  d e  l a  l i t t g r a t u r e  rad iophonique  qugbgcoise ,  1930-1970, and 
a r e  proceeding t o  p u b l i s h  s e v e r a l  c r i t i c a l  a n t h o l o g i e s  of t h e  s c r i p t s ) ,  t h e y  had 
t o  m i c r o f i l m  every  s c r i p t  b e f o r e  t h e y  could  b e g i n  t o  d e a l  w i t h  t h e  m a t e r i a l s .  P a t  
B igg ins  (whose D i r e c t o r  l u c k i l y  was P r o f e s s o r  Gerald Newman, former Execu t ive  
Producer of Drama f o r  CBC Vancouver) worked on h e r  Annotated Bib l iography  of CBC 
Vancouver Radio-Drama S c r i p t s ,  1939-45, i n  a  basement s t o r a g e  room w i t h  which I had 
a l s o  become acqua in ted :  n o t  o n l y  d i d  t h e  wa te r  p i p e s  d r i p  down on s c r i p t s  and 
s c h o l a r ,  b u t  t h e  room was a l s o  a  g e n e r a l  s t o r a g e  a r e a  f o r  o l d  p a p e r s ,  f u r n i t u r e ,  
t y p e w r i t e r s  and s u p p l i e s ,  i n c l u d i n g  s e v e r a l  drums of r e p r o d u c t i v e  f l u i d ,  which was 
s o  c o r r o s i v e  t h a t  one could  work f o r  o n l y  a n  hour a t  a  t ime  b e f o r e  r e t r e a t i n g .  I 
know of s e v e r a l  h i g h l y - q u a l i f i e d  and mot iva ted  r e s e a r c h e r s  who were n o t  even so  



lucky a s  t h e  Pag6s o r  P a t  B igg ins ,  and who g o t  n o t  a  g l impse of CBC m a t e r i a l s .  

Th i s  was t h e  s i t u a t i o n  when I stumbled upon i t  and began my work i n  1973. 
I should s a y ,  t o  beg in ,  t h a t  what f o l l o w s  i s  a s  o f t e n  i n  r h e t o r i c a l  o r d e r  a s  i t  
i s  i n  s t r i c t  c h r o n o l o g i c a l  o r d e r .  With Canada Counci l  h e l p ,  I f i r s t  d i d  a  s e r i e s  
of r e g i o n a l  f e a s i b i l i t y  s t u d i e s ,  t o  d i s c o v e r  b o t h  t h e  e x t e n t  and l o c a t i o n s  of 
s c r i p t s  and s u p p o r t i n g  documents and t h e  i n f o r m a t i o n  concerning a d m i n i s t r a t i v e  
s t r u c t u r e s  and p o l i c i e s  n e c e s s a r y  t o  t h e  p r o j e c t .  The CBC was n o t  o n l y  amenable, 
b u t  encouraging,  and Robert  Weaver, Head of Radio A r t s ,  opened t o  me from t h e  
beginning a c c e s s  t o  p e r s o n n e l  and r e c o r d s  a c r o s s  t h e  coun t ry .  The n a t u r e  and 
e x t e n t  of t h e  s c r i p t s  g r a d u a l l y  became c l e a r e r ,  a s  d i d  t h e  p o s s i b l e  s o u r c e s  f o r  
background i n f o r m a t i o n  and f o r  t h e  complete  Bib l iography ,  which emerged as t h e  
f i r s t  n e c e s s i t y .  It a l s o  becaine c l e a r  t h a t ,  b o t h  f o r  my own work and f o r  t h e  s a k e  
of r e s c u i n g  t h e  s c r i p t s  and o t h e r  r e c o r d s ,  i t  would b e  n e c e s s a r y  t o  convince CBC,  
my own U n i v e r s i t y  L i b r a r y ,  and t h e  union r e p r e s e n t i n g  t h e  p l a y w r i g h t s ,  ACTRA, t o  
a l l o w  t h e  s u r v i v i n g  documents t o  be  t r a n s f e r r e d  t o  . the  L i b r a r y ,  t h e r e  t o  be  indexed 
and she lved .  Again,  i t  was c l e a r  t h a t  t h e  s h e e r  b u l k  of t h e  work, and i t s  s p e c i a l i z e d  
n a t u r e  i n  t h e  f i r s t  phases ,  n e c e s s i t a t e d  t h e  h e l p  of l i b r a r y - p r o f e s s i o n a l s ,  hence 
f u r t h e r  Canada Counci l  s u p p o r t .  F i n a l l y ,  it a l s o  seemed obvious  t h a t  t h e  most 
e f f i c i e n t  method of r e c o r d i n g ,  s o r t i n g  and r e t r i e v i n g  t h e  thousands  of Bib l iography  
e n t r i e s  was by t h e  u s e  from t h e  v e r y  beg inn ing  of a computer. 

I n  t h e  meantime I was pursu ing  t h e  i n f o r m a t i o n  n e c e s s a r y  t o  t h e  c r i t i c a l  
and h i s t o r i c a l  a s p e c t s  of t h e  p r o j e c t .  I began t o  i n t e r v i e w  t h e  peop le ,  a c t o r s ,  
11 p roducers"  (meaning p r o d u c e r - d i r e c t o r s ) ,  p l a y w r i g h t s  and t e c h n i c a l  and adminis-  

t r a t i v e  s t a f f ,  who had been invo lved  i n  t h e  work of r a d i o  drama i n  t h e  p e r i o d  
under d i s c u s s i o n .  Many of t h o s e  i n t e r v i e w s  were t a p e d ,  o t h e r s  recorded  i n  t h e  o ld -  
fash ioned  way. A c o l l e c t i o n  of a r t i c l e s  and books ( n o t  v e r y  many en masse) began 
t o  grow, and l a t t e r l y ,  a  b i o g r a p h i c a l  l i s t  of r a d i o  drama p e r s o n n e l .  To t h i s  
c o l l e c t i o n  h a s  more r e c e n t l y  been added pr imary m a t e r i a l s ,  i n c l u d i n g  correspondence,  
g leaned from v a r i o u s  CBC l o c a t i o n s .  To b e  p e r f e c t l y  f r a n k ,  however, t h i s  p a r t  of 
t h e  work i s  p r e s e n t l y  secondary t o  t h e  j o b  of c o l l e c t i n g  and index ing  t h e  s c r i p t s ,  
and p r e p a r i n g  t h e  Bib l iography ,  f o r  t h e  f o l l o w i n g  reasons :  

That work suddenly became c r u c i a l  when I d i s c o v e r e d  l a s t  y e a r  t h a t  t h e  
s i t u a t i o n  concerning t h e  CBC m a t e r i a l s  had d e t e r i o r a t e d ,  owing t o  s e v e r a l  circum- 
s t a n c e s .  F i r s t ,  d e s p i t e  a  Head O f f i c e  d i r e c t i v e  t o  d e s t r o y  n o t h i n g ,  t h e  p o s s i b i l i t y  
a r o s e  t h a t  t h e  s u r v i v i n g  c o l l e c t i o n  a t  CBC Vancouver would be l o s t  i n  t h e  move t o  
a  new b u i l d i n g ,  from premises  t h e y  had occupied f o r  some t h i r t y  o r  t h i r t y - f i v e  
y e a r s .  I n  t h e  e v e n t ,  I went t o  Vancouver be£ o r e  t h e  move, and packed and shipped 
t h e  s c r i p t s  t o  Montreal :  and t h i s  was p r i o r  t o  any agreement.  The second f a c t o r  
was t h e  d e c i s i o n  las t  y e a r  t o  re -o rgan ize  CBC C e n t r a l  Records i n  t h e  r e g i o n a l  
l o c a t i o n s .  Involved i n  t h i s  was t h e  d i s p o s a l  i n  t h e  u s u a l  manner of o l d e r  f i l e s .  
I n  t h i s  way, t h e  complete r e c o r d s  of CBC a c t i v i t i e s  t o  t h e  m i d - ' s i x t i e s ,  i n c l u d i n g  
t h e  Drama Departments,  d i sappeared  from Vancouver and Winnipeg between $lay and 
December of 1975. Of c o u r s e ,  when t h i s  was d i s c o v e r e d ,  s t e p s  were t a k e n  t o  p r o t e c t  
t h e  remaining r e c o r d s ,  and I s h a l l  d e t a i l  t h e s e  i n  a  moment. S u f f i c i e n t  t o  remark 
h e r e  t h a t  i t  became c r u c i a l  t o  conclude an  agreement w i t h  t h e  CBC a s  soon a s  p o s s i b l e .  
I w i l l  n o t  d e t a i l  t h e  s i x  months of e f f o r t  involved i n  s i g n i n g  an  Agreement s a t i s -  
f a c t o r y  t o  a l l  p a r t i e s  f o r  t h e  a c q u i s i t i o n  of s c r i p t s ;  t h e  Agreement was concluded 
l a s t  September. Canada Counci l  funds  were r e l e a s e d ,  t h e  E s s e  W .  Ljungh Radio Drama 
Archive was e s t a b l i s h e d ,  and f o r  t h e  f i r s t  t ime CBC documents were al lowed o u t  of 
t h e  Corpora t ion .  I n  t h e  meantime two r e s e a r c h  a s s i s t a n t s  w i t h  s p e c i f i c  e x p e r t i s e  
were h i r e d ,  one t o  work on t h e  s c r i p t s  i n  Montreal ,  one on t h e  secondary i n f o r m a t i o n ,  



i n c l u d i n g  e s p e c i a l l y  b i b l i o g r a p h i c  i n f o r m a t i o n  on drama b r o a d c a s t s ,  a t  v a r i o u s  
CBC l o c a t i o n s  i n  Toronto .  Th is  p a s t  w i n t e r  I have been working i n  a l l  r e g i o n a l  
Drama Departments:  Toronto ,  Winnipeg, Ca lgary ,  Vancouver, H a l i f a x ,  S t .  J o h n ' s ,  
Newfoundland, and of c o u r s e  i n  Montreal  i t s e l f ,  t o  c o l l e c t  and s h i p  s c r i p t s ,  as 
w e l l  as t o  a s c e r t a i n  what secondary r e c o r d s  s t i l l  e x i s t e d ,  and t o  i n t e r v i e w  r a d i o  
drama and a d m i n i s t r a t i v e  pe rsonne l :  I have a l s o  v i s i t e d  Head O f f i c e  i n  Ottawa 
f o r  i n t e r v i e w s  and m a t e r i a l s ,  e s p e c i a l l y  from t h e  H i s t o r i c a l  S e c t i o n ,  which is 
deve lop ing  a  v a l u a b l e  c o l l e c t i o n  of documents on a l l  phases  of CBC h i s t o r y ,  and 
t h e  h i s t o r y  of r a d i o  i n  g e n e r a l .  

I should p o i n t  o u t  t h a t  t h e  documents being c o l l e c t e d ,  covered by t h e  
Agreement, span  a  p e r i o d  from t h e  beg inn ings  n o t  o n l y  t o  1961  ( t h e  c l o s i n g  d a t e  
of my p r o j e c t )  b u t  a l s o  a t  l e a s t  t o  1970,  and i n c l u d e  a l l  s e r i o u s  CBC drama, n o t  
s imply o r i g i n a l  Canadian s c r i p t s ;  and t h a t  t h e  Bib l iography  w i l l  b e  l i k e w i s e  com- 
p l e t e .  It i s  f a i r l y  c l e a r  t h a t  t h e  c l a s s i c a l  and contemporary non-Canadian dramas 
i n  t h e  CBC s e r i e s ,  a s  w e l l  a s  t h e  a d a p t a t i o n s ,  many of them done by t h e  same a u t h o r s  
who were w r i t i n g  t h e  o r i g i n a l  s c r i p t s ,  p r o v i d e  a c r u c i a l  c o n t e x t  f o r  t h e  unders tand ing  
of t h e  o r i g i n a l  Canadian m a t e r i a l s ,  as w e l l  a s  v i t a l  documents f o r  r e s e a r c h e r s  i n  
o t h e r  d i s c i p l i n e s ,  such a s  s o c i o l o g y  and h i s t o r y :  it i s  t h e  whole body of m a t e r i a l s  
b r o a d c a s t  which r e p r e s e n t s  t h e  i n f l u e n c e  of CBC r a d i o  drama on Canadian c u l t u r e .  
These d e c i s i o n s  i l l u s t r a t e  one c o n t i n u i n g  minor theme i n  t h e  p r o j e c t ,  t o  t r y  t o  
a n t i c i p a t e  t h e  f u r t h e r  u s e s  of t h e  m a t e r i a l s ,  beyond t h e  s p e c i f i c a l l y - d e f i n e d  scope 
of my p r o j e c t ,  and t o  respond t o  t h e s e  p o s s i b i l i t i e s  by ex tend ing  t h e  scope of 
m a t e r i a l s  t o  be  a c q u i r e d  as w e l l  as by r e - d e f i n i n g  t h e  methods by whichthey should 
be  handled and indexed.  We have been i n  c l o s e  c o n s u l t a t i o n  w i t h  t h e  L i b r a r y  on t h i s  
m a t t e r .  I n  a d d i t i o n ,  t h e  i n t e r - d i s c i p l i n a r y  Committee w i l l  make v a l u a b l e  s u g g e s t i o n s ,  
and h o p e f u l l y  more s u g g e s t i o n s  w i l l  i s s u e  from t h i s  Conference.  

To r e t u r n  t o  t h e  work of c o l l e c t i n g  and index ing  s c r i p t s ,  and g a t h e r i n g  
b i b l i o g r a p h i c  i n f o r m a t i o n .  A f t e r  a n  e v a l u a t i o n  of v a r i o u s  computer p o s s i b i l i t i e s  
( i n c l u d i n g  t h e  MARC f o r m a t ) ,  i t  was f i n a l l y  dec ided  t o  u s e  t h e  S i r  George Wil l iams 
computer, and t o  g e n e r a t e  a programme and a  format  s p e c i f i c a l l y  des igned  f o r  t h e  
p r o j e c t .  The same fo rmat ,  i n c o r p o r a t i n g  a  maximum of twenty- f ive  s e p a r a t e  i t ems  
of i n f o r m a t i o n ,  i s  be ing  used f o r  t h e  s c r i p t s  i n  Montreal  and t h e  Bib l iography  i n  
Toronto ,  which w i l l  a l l o w  d u p l i c a t e  t r a c e s  of e n t r i e s ,  t o  be  r e c o n c i l e d  by t h e  
computer i t s e l f .  I n f o r m a t i o n  i s  t r a n s f e r r e d  d i r e c t l y  o n t o  computer s h e e t s  f o r  c a r d  
punching,  w i t h o u t  t h e  need f o r  t h e  more t r a d i t i o n a l  i n t e r m e d i a t e  s t a g e s .  We a r e  
a lmost  half-way th rough  t h i s  r e c o r d i n g  work, and t h e  s o r t e d  computer p r i n t - o u t s  a r e  
e f f i c i e n t  t o o l s  f o r  checking and c o r r e c t i n g .  

More r e c e n t l y ,  I am working w i t h  t h e  L i b r a r y  and t h e  CBC on t h r e e  o t h e r  
a s p e c t s  of t h e  Agreement: f i r s t ,  a n  e x t e n s i o n  of t h e  f i n a l  d a t e  of t h e  s c r i p t s  t o  
be  c o l l e c t e d  from 1970 t o  1973, w i t h  t h e  arrangement t h a t  s c r i p t s  from succeeding 
y e a r s  a r e  t o  be  forwarded on a c o n t i n u i n g  b a s i s  t o  t h e  L i b r a r y ,  w i t h  a  two-year 
t ime-lag.  The s c r i p t s  i n  q u e s t i o n ,  l i k e  t h o s e  a l r e a d y  a c q u i r e d ,  a r e  by p r e f e r e n c e  
p r o d u c t i o n  c o p i e s  a n n o t a t e d  by t h e  p roducer ,  and i n  a d d i t i o n ,  where p o s s i b l e ,  t h e  
a u t h o r s '  own t y p e s c r i p t .  The L i b r a r y ,  f o r  i t s  p a r t ,  h a s  under taken  t o  hand le  and 
s h e l v e  a l l  t h e  post-1961 s c r i p t s  so  a s  t o  make them a v a i l a b l e  f o r  s c h o l a r s h i p  on 
t h e  same b a s i s  a s  t h e  e a r l i e r  c o l l e c t i o n .  Second, we a r e  concluding a n  agreement 
t o  extend t h e  c o n t r a c t  concerning s c r i p t s  t o  t h e  s u r v i v i n g  r e l e v a n t  background 
correspondence and o t h e r  documents, f o r  housing i n  t h e  Concordia L i b r a r y  Esse  
Ljungh Archive.  Though t h i s  h a s  involved r a t h e r  more d i f f i c u l t  c o p y r i g h t  compl ica t ions  
t h e  a c q u i s i t o n  of t h e s e  complementary background m a t e r i a l s  w i l l  n o t  o n l y  save them 
from imminent d e s t r u c t i o n ,  b u t  w i l l  p r o v i d e  i n v a l u a b l e  i n f o r m a t i o n  abou t  t h e  s c r i p t s  



themselves ,  and complete t h e  r e c o r d ,  so t o  speak.  

F i n a l l y ,  and i n  connec t ion  w i t h  t h e  above,  we a r e  a r r a n g i n g  t h e  o f f i c i a l  
t r a n s f e r  t o  t h e  Concordia L i b r a r y  of a l l  t h e  CBC f i l e s  belonging t o  t h e  l a t e  
J. Frank b J i l l i s ,  who, t o g e t h e r  w i t h  Andrew A l l a n  (whose f i l e s  a r e  i n  t h e  P u b l i c  
Arch ives ) ,  and E s s e  W. Ljungh h i m s e l f ,  he lped  form t h e  p o t e n t  t r i u m v i r a t e  of 
CBC p r o d u c e r - d i r e c t o r s  who c r e a t e d  and d i r e c t e d  t h e  Drama Department a c t i v i t i e s  
i n  those  v i n t a g e  y e a r s .  The W i l l i s  m a t e r i a l s  i n c l u d e  a l l  t h e  s c r i p t s  which he 
produced f o r  t h e  Drama Department, as w e l l  as t h e  s c r i p t s  of documentar ies  and 
o t h e r  programmes which h e  produced f o r  CBC, and i n  a d d i t i o n  h i s  correspondence 
f i l e s  and n o t e s  f o r  t h i s  work. These have been a r ranged  by h i s  former a s s i s t a n t ,  
Grace A t h e r s i c h ,  w i t h  t h e  r e l e v a n t  background m a t e r i a l s  a t t a c h e d  t o  t h e  a p p r o p r i a t e  
s c r i p t s ,  and t h e  c o l l e c t i o n  a s  a  whole p r o v i d e s  a  comprehensive r e c o r d  of J .  Frank 
W i l l i s '  major a c t i v i t i e s  i n  t h e  CBC.  These m a t e r i a l s  a r e  recognized  a s  a  d i s c r e t e  
e n t i t y ,  and r a t h e r  t h a n  be ing  d i s p e r s e d  i n  t h e  Ljungh Archive,  t h e y  w i l l  b e  housed 
a s  a  s e p a r a t e  i f  r e l a t e d  c o l l e c t i o n .  

S i n c e  l a s t  March, we have s igned  t h e  Supplementary Agreement w i t h  CBC 
f o r  s c r i p t s  and a n c i l l a r y  documents on a  c o n t i n u i n g  b a s i s ,  and we have begun t o  
c o l l e c t  t h e s e  documents. We have completed t h e  a c q u i s i t i o n  of CBC s c r i p t s  from 
a c r o s s  Canada, t h e i r  index ing  ( t o  1962) and t h e i r  d e p o s i t  i n  t h e  Radio Drama 
Arch ives ,  where t h e y  a r e  a c c e s s i b l e .  We have gone on t o  complete our  c o l l e c t i o n  
of s c r i p t s  by c o n t a c t i n g  o t h e r  Canadian Arch ives ,  a s  w e l l  a s  p l a y w r i g h t s  and 
p roducers .  We have a l s o  a s c e r t a i n e d  t h e  CBC play-holdings  i n  o t h e r  a r c h i v e s .  The 
work of e d i t i n g  t h e  Bib l iography  i s  w e l l  i n  hand, and t h e  t y p e s c r i p t  should  be 
ready  by n e x t  autumn, 1977. When f i n i s h e d ,  i t  w i l l  be  a  complete l i s t  of a l l  CRBC 
and CBC drama, b r o a d c a s t  from 1932 t o  1961, t o g e t h e r  w i t h  a  union l i s t  of a l l  known 
c o p i e s  of s c r i p t s ,  t a p e s ,  d i s c s  and microf  i l m s  i n  major Canadian c o l l e c t i o n s ,  a s  
w e l l  a s  i n  t h e  BBC and Radio France  Archives .  The Canada Counci l  h a s  suppor ted  
t h i s  work f o r  s e v e r a l  y e a r s ,  w i t h  r e s e a r c h  funds  t o t a l l i n g  some seven ty  thousand 
d o l l a r s .  A s  f a r  a s  p u b l i c a t i o n  i s  concerned,  t h e r e  i s  now a n  agreement w i t h  a  
major U n i v e r s i t y  P r e s s  f o r  c o n s i d e r a t i o n  of t h e  p r o j e c t  a s  a  whole: t h e  B i b l i o -  
graphy,  s e v e r a l  hundred c o l l e c t e d  p l a y s ,  and a n  h i s t o r i c a l  and c r i t i c a l  volume. 

My l a s t  word w i l l  be  about  an  u n f o r s e e n  p roduc t  of my work, though an 
i n e v i t a b l e  one,  g i v e n  t h e  d i f f i c u l t i e s  exper ienced .  I have p r e s e n t e d  a  r e p o r t  t o  
t h e  CBC about  t h e  s t a t e  of i t s  Archives  and o t h e r  document-re tent ion depar tments ,  
and i t s  p o l i c i e s  w i t h  r e g a r d  t o  t h e  t r e a t m e n t  of i t s  r e c o r d s ,  e s p e c i a l l y  t h e  c o n t e n t s  
of i t s  programmes, t o g e t h e r  w i t h  some modest i f  h e a r t f e l t  recommendations concern ing  
p o s s i b l e  changes ,  t h e  major one being t h e  n e c e s s i t y  t o  r e c o g n i z e  and t o  a c t  on t h e  
f a c t  t h a t  t h e  c o n t e n t s  of i t s  b r o a d c a s t s  comprise  a  unique and impor tan t  c o n t r i b u t i o n  
t o  and i n f l u e n c e  on Canadian c u l t u r e ,  so  t h a t  t h e y  should be  p rese rved  a s  comple te ly  
a s  p o s s i b l e .  I am happy t o  r e p o r t  t h a t  CBC i s  v e r y  consc ious  of i t s  r e s p o n s i b i l i t y  
i n  t h i s  a r e a ,  and t h a t ,  h a p p i l y ,  i t  soon may no l o n g e r  be  n e c e s s a r y  f o r  a  s t u d e n t  
of CBC programmes t o  t a k e  t h e  t o r t u o u s  r o u t e  which h a s  been my own e x p e r i e n c e  and 
t h a t  of o t h e r  r e s e a r c h e r s  i n  t h e  p a s t .  


