
FOREWORD 

The a r t i c l e s  by Hugh T a y l o r ,  P e t e r  S t u r s b e r g ,  Bernard Os t ry ,  Don Page, 
L a u r e l  Douce t te ,  Char les  H i l l ,  and Raymond VEzina are r e v i s e d  v e r s i o n s  of 
a d d r e s s e s  d e l i v e r e d  a t  t h e  Canadian and American o r a l  h i s t o r y  mee t ings  h e l d  i n  
Ottawa and Montebello from 8 t o  1 2  September 1976. Bernard O s t r y ' s  a d d r e s s  was 
o r i g i n a l l y  d e l i v e r e d  i n  E n g l i s h  a t  t h e  col loquium of our  American c o l l e a g u e s  i n  
t h e  Oral  H i s t o r y  A s s o c i a t i o n ,  t h e r e f o r e  t h e  E n g l i s h  t e x t  w i l l  appear  i n  t h e  
O . H . A . ' s  p u b l i c a t i o n  O r a l  H i s t o r y  Review 1977 and w i l l  be  reproduced i n  t h e  1978 
i s s u e  of t h i s  J o u r n a l .  The c o n t r i b u t i o n s  from Don Rubin, EsmE Crampton, and Howard 
Fink a r e  r e v i s i o n s  of p a p e r s  p repared  f o r  t h e  f i r s t  Canadian t h e a t r e  h i s t o r y  con- 
f e r e n c e  h e l d  a t  Lava1 U n i v e r s i t y  i n  May 1976. An e a r l i e r  v e r s i o n  of Howard F i n k ' s  
a r t i c l e  appeared i n  t h e  J o u r n a l  o f  Canadian F i c t i o n ,  Vol.111, No.1 (Winter 1974) .  
Jacques  GagnSvs a r t i c l e  h a s  been e x p r e s s l y  w r i t t e n  f o r  p u b l i c a t i o n  i n  t h i s  J o u r n a l  
whi le  Robert  Cosbey's  a r t i c l e  i s  a n  up-dat ing o f  t h e  paper  which was f i r s t  pub l i shed  
i n  Conceptual  Problems i n  Contemporary F o l k l o r e  Study. 

"Oral H i s t o r y  and Archives" was t h e  theme chosen f o r  t h e  Canadian o r a l  
h i s t o r y  confe rence  h e l d  a t  t h e  P u b l i c  Archives  of Canada l a s t  September, t h u s  
t h e  v a l u e  of o r a l  h i s t o r y  a s  a r c h i v a l  documentation is  emphasized i n  Hugh T a y l o r ' s  
speech.  The a r c h i v a l  dimension of o r a l  r e c o r d i n g s  i s  a theme u n d e r l i n e d  n o t  o n l y  
i n  o t h e r  papers  d e l i v e r e d  a t  t h e  confe rence ,  b u t  a l s o  i n  t h e  a r t i c l e s  s e l e c t e d  
f o r  t h i s  second volume. The a r c h i v i n g  o f  o r a l  h i s t o r y  documents l e a d s  i n e v i t a b l y  
. to p l e a s  f o r  t h e  c o o r d i n a t i o n  of c o l l e c t i n g  and p r e s e r v a t i o n  accord ing  t o  s u b j e c t s  
l i k e  a r t  h i s t o r y ,  a s  sugges ted  by C h a r l e s  H i l l  and Raymond VEzina, o r  accord ing  tcl 
r e g i o n s  l i k e  Saskatchewan, a s  proposed by Robert  Cosbey. D e s c r i p t i o n s  of v a r i o u s  
methodologies  f o r  i n t e r v i e w i n g  p r o j e c t s  a r e  g i v e n  by P e t e r  S t u r s b e r g ,  Don Rubin, 
and EsmE Crampton, i n c l u d i ~ l g  a  r e p o r t  on t h e  Department of E x t e r n a l  A f f a i r s '  
exper ience  w i t h  v i d e o t a p i n g  a s  p r e s e n t e d  by Don Page. However, Robert  Cosbey's  
p r o p o s a l  f o r  a  c e n t r a l i z e d  p r o j e c t  i n  Saskatchewan i s  t h e  most complete d l ~ s c r i p t i o n  
of o r a l  h i s t o r y  p rocedures ,  t h u s  i t  does  t r u l y  s e r v e  a s  an  e x c e l l e n t  model. 

The d i s t i n c t  q u a l i t y  o f  o r a l  communication a s  opposed t o  w r i t t e n  
communication i s  mentioned i n  a l l  p a p e r s  b u t  i s  perhaps  b e s t  d e s c r i b e d  by Howard 
Fink i n  h i s  a n a l y s i s  o f  t h e  d r a m a t i c  impact conveyed by t h e  spoken word and sound 
e f f e c t s  i n  r a d i o  p l a y s .  C h a r l e s  H i l l  a l s o  g i v e s  a s t r i k i n g  example of t h e  u s e  o f  
o r a l  documents f o r  a r t i s t i c  e x p r e s s i o n  i n  c i t i n g  Greg Curnoe's  u s e  of sound t a p e s  
i n  h i s  p a i n t i n g ,  View of V i c t o r i a  H o s p i t a l ,  Second S e r i e s  (February 1 0 ,  1969 - 
March 1 0 ,  1971) .  D i f f e r e n c e s  between t h e  spoken word and t h e  w r i t t e n  word a r e  
extremely w e l l  i l l u s t r a t e d  i n  t h e  t r a n s c r i b e d  e x t r a c t s  p r e s e n t e d  by L a u r e l  Doucet te ;  
t h e  t r a n s c r i b i n g  i s  s o  r i g o r o u s l y  p e r  v e r b a t i m  it goes  t o  t h e  extreme of  i n c l u d i n g  
t h e  i n t e r v i e w e e ' s  f a l s e  s t a r t s ,  r e p e t i t i o n s ,  and h e s i t a t i o n s  as w e l l  as t h e  i n t e r -  
v i e w e r ' s  exc lamat ions .  One wonders i f  i n t e r v i e w s  and o t h e r  spoken communications 
a r e n ' t  more i n t e l l i g i b l e ,  and e n j o y a b l e  t o o ,  i n  t h e  form of sound r e c o r d i n g s .  
C e r t a i n l y ,  r e c o r d i n g s  of I n d i a n  c h a n t s  such a s  t h o s e  d e s c r i b e d  i n  Jacques  GagnS's 
a r t i c l e  would l o s e  much of t h e i r  meaning when t r a n s c r i b e d  i n  w r i t t e n  form. Indeed 
one i s  i n c l i n e d  t o  a g r e e  w i t h  Bernard O s t r y  t h a t  o r a l  documentation l o s e s  much of 
i t s  impact when "reduced t o  w r i t i n g " .  
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AVANT-PROPOS 

Les a r t i c l e s  d e  Hugh T a y l o r ,  d e  P e t e r  S t u r s b e r g ,  d e  Bernard O s t r y ,  d e  Don 
Page,  d e  L a u r e l  Douce t te ,  d e  C h a r l e s  H i l l  e t  d e  Raymond V6zina s o n t  d e s  v e r s i o n s  
remani6es d e  d i s c o u r s  ou de  communications prGsent6s  l o r s  d e s  r e n c o n t r e s  canadiennes  
e t  amgr ica ines  s u r  l ' h i s t o i r e  o r a l e  q u i  s e  s o n t  d6rou l6es  2 Ottawa e t  2 Montebello 
du 8 a u  1 2  septembre 1976. E t a n t  donn6 que l e  d i s c o u r s  d e  Bernard O s t r y ,  au  c o l l o q u e  
de  nos  c o l l s g u e s  amgr ica ins  d e  l l O r a l  H i s t o r y  A s s o c i a t i o n ,  f u t  prononcg en  a n g l a i s ,  
l e  t e x t e  a n g l a i s  p a r a f t r a  en  1977 dans  l l O r a l  H i s t o r y  Review, o rgane  de  l1O.H.A., e t  
s e r a  r e p r i s  dans  c e t t e  p u b l i c a t i o n - c i  en 1978. Les a r t i c l e s  s i g n s s  Don Rubin, Esm6 
Crampton e t  Howard F ink  s o n t  i s s u s  d e  communications p r6par6es  pour l e  premier  
congrss  canad ien  s u r  l ' h i s t o i r e  du t h g z t r e ,  t enu  2  1 1 U n i v e r s i t 6  Lava1 en  mai 1976. 
I1 e s t  2  remarquer que l e  J o u r n a l  of Canadian F i c t i o n  ( ~ 0 1 . 1 1 1 ,  no .1 ,  h i v e r  1974) 
a  d 6 j 2  p u b l i 6  une p remis re  v e r s i o n  d e  l ' a r t i c l e  dVHoward Fink.  1 , ' a r t i c l e  de  Jacques  
Gagn6 a  6 t 6  rGdig6 spsc ia lement  pour l e  J o u r n a l  a l o r s  que c e l u i  d e  Robert  Cosbey, 
a p r s s  une p r e m i s r e  p a r u t i o n  dans  Conceptual  Problems i n  Contemporary F o l k l o r e  Study,  
a  6 t 6  m i s  2 j o u r  2 n o t r e  i n t e n t i o n .  

E t a n t  don& que l e  congrss  canad ien  s u r  l ' h i s t o i r e  o r a l e ,  t enu  aux Archives  
p u b l i q u e s  du Canada en septembre d e r n i e r ,  a v a i t  pour  thsme " L ' h i s t o i r e  o r a l e  e t  l e s  
a rch ives" ,  l e  d i s c o u r s  d ' o u v e r t u r e  prononc6 p a r  Hugh Tay lor  a  m i s  e n  r e l i e f  l ' h i s t o i r e  
o r a l e  en t a n t  que s o u r c e  de  documentation a r c h i v i s t i q u e .  Cet a s p e c t  f u t  s i g n a l 6  non 
seulement  dans  l e s  a u t r e s  communications en tendues  au congrss  mais 6galement dans 
t o u s  l e s  a r t i c l e s  r e t e n u s  pour c e  deuxisme numsro. Une d i s c u s s i o n  s u r  l ' a r c h i v a g e  
mZne i n g v i t a b l e m e n t  2 f a i r e  un p l a i d o y e r  en f a v e u r  de  l a  c o o r d i n a t i o n  de  l a  c o l l e c t e  
e t  d e  l a  c o n s e r v a t i o n  de  l a  documentation o r a l e ,  que c e  s o i t  p a r  s u j e t  t e l  d ' h i s t o i r e  
de  l ' a r t ,  a i n s i  que l ' o n t  p r6con is6  Char les  H i l l  e t  Raymond V6zina ou p a r  rgg ion  
t e l l e  l a  Saskatchewan, a i n s i  que prEch6 p a r  Robert  Cosbey. P e t e r  S t u r s b e r g ,  Don 
FLubin e t  Esm6 Crampton o n t  d 6 c r i t  l e u r s  m6thodologies  p a r t i c u l i s r e s  t a n d i s  que Don 
Page a  p r6sen t6  un r a p p o r t  s u r  l e  p r o j e t  d ' e n r e g i s t r e m e n t  magn6toscopique m i s  s u r  
p i e d  p a r  l e  m i n i s t s r e  d e s  A f f a i r e s  e x t g r i e u r e s .  Cependant,  c ' e s t  l e  p r o j e t  reconlmand6 
p a r  Robert  Cosbey pour l a  Saskatchewan q u i  e s t  2 r e t e n i r  c o m e  modSle c a r  il e s t  l e  
p l u s  complet  s u r  l e  p l a n  d e  l a  m6thodologie.  

Les  a u t e u r s  f o n t  ment ion des  q u a l i t g s  p a r t i c u l i s r e s  d e  l a  communication 
o r a l e  mais c ' e s t  Howard Fink q u i  l e s  f a i t  mieux r e s s o r t i r  p a r  son  6 tude  de  l ' e f f e t  
dramat ique c r 6 6  p a r  l a  p a r o l e  e t  l e s  e f f e t s  s o n o r e s  dans  l e s  r a d i o t h g z t r e s .  Char les  
H i l l  nous p r 6 s e n t e  un exemple remarquable  d e  l ' u t i l i s a t i o n  des  e n r e g i s t r e m e n t s  
sonores  pour l ' e x p r e s s i o n  a r t i s t i q u e  dans  sa d e s c r i p t i o n  du t a b l e a u  de  Greg Curnoe, 
View of  V i c t o r i a  H o s p i t a l ,  Second S e r i e s  (February 1 0 ,  1969 - March 1 0 ,  1971) .  Les 
e x t r a i t s  d e  t r a n s c r i p t i o n s  d ' i n t e r v i e w s  u t i l i s 6 s  p a r  L a u r e l  Doucet te  dsmontrent 
b i e n  l e s  d i f f s r e n c e s  e n t r e  l a  p a r o l e  e t  1 1 6 c r i t :  s e s  t r a n s c r i p t i o n s  n e  ressemblent  
e n  r i e n  2  l ' e x p r e s s i o n  purement 6 c r i t e  c a r ,  6 t a n t  f i d s l e s  2 l ' e x p r e s s i o n  o r a l e ,  on 
y  r e t r o u v e  l e s  p h r a s e s  inachevGes,  l e s  r S p G t i t i o n s ,  l e s  h s s i t a t i o n s ,  e t  l e s  moindres 
exc lamat ions  o r a l e s .  On p e u t  s e  demander s i  on n ' o b t i e n t  pas  une m e i l l e u r e  comprs- 
hens ion  d e s  i n t e r v i e w s ,  d i s c o u r s  ou c a u s e r i e s  e n  6 c o u t a n t  l e s  e n r e g i s t r e m e n t s  sonores ;  
il s e  peu t  a u s s i  qu'on t r o u v e  c e s  communications p l u s  a g r 6 a b l e s  g r z c e  2 l a  saveur  du 
l angage .  I1 e s t  Gvident que l e s  t r a n s c r i p t i o n s  n e  f o n t  pas  j u s t i c e  aux c h a n t s  i n d i e n s  
tels ceux d 6 c r i t s  dans  l ' a r t i c l e  de  Jacques  Gagn6. A i n s i  on p e u t  p a r t a g e r  l ' a v i s  d e  
Bernard Os t ry  q u i  d i t  que l a  documentation o r a l e  perd beaucoup de  s a  v a l e u r  l o r s q u e  
" r 6 d u i t e  'a 1 1 6 c r i t u r e " .  
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