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I n  t h e  February 1 9 ,  1975 i s s u e  of t h e  weekly Woodstock B u g l e ,  p u b l i s h e d  i n  
C a r l e t o n  County, New Brunswick, t h e  fo l lowing  song t e x t  appeared:  

The B r i c k l i n  

Now everybody 's  wor r ied  'bout  how times a r e  g e t t i n '  tough; 
T h e r e ' s  s h o r t a g e s  i n  o i l  and gas and a l l  t h a t  s o r t a  s t u f f .  
The MP's want a  r a i s e  i n  pay, t h e  n a t i v e s  want t h e i r  l and  
P i e r r e  c a n ' t  walk on wate r  but h e ' s  g e t t i n g  o i l  from sand. 

Ya s e e  I ' m  from New Brunswick where f o l k s  a r e  ve ry  poor. 
The Premier ,  h e ' s  our l e a d e r ,  sometimes we ' re  n o t  too  s u r e .  
He convinced them up i n  Ottawa as t o  j u s t  how poor we a r e ,  
But now I ' s p o s e  t h e y ' r e  wonderin ' bou t  our m i l l i o n - d o l l a r  c a r .  

Now t h e r e ' s  t h i s  f e l l a  Malcolm -- he comes from t h e  U.S.A. 
He was p l a y i n g  w i t h  h i s  geometr ic  i n s t r u m e n t s  one day. 
H i s  f r i e n d s  s a i d  what he  drew was " j u s t  a  l i t l e  b i t  absurd" 
They wondered "why should any one put  wheels upon a  b i r d ? "  

He s a i d ,  " I ' l l  go up t o  Canada I ' m  s u r e  t h e y ' l l  buy my ca r" .  
The Quebeckers s e n t  him down t o  us ;  t h a t  shows how smart  they  a r e  
Now t h e  premier  h e ' s  n o t  mar r ied ,  h e ' s  a  s p o r t y  k ind  of guy, 
So t h i s  f l a s h y  v e h i c l e  f o r  s p o r t s  caught D i c k i e  i n  t h e  eye. 

Don't  g e t  me wrong t h i s  B r i c k l i n  t h i n g  j u s t  could work ou t  a l r i g h t ,  
But ' t i l l  t h a t  t ime our  D i c k i e  w i l l  be j u s t  a  b i t  u p t i g h t .  
He blames it on t h e  L i b e r a l s .  That T u r n b u l l ' s  such a  p e s t .  
What he  c a n ' t  blame on Big Bad John he  blames t h a t  on t h e  p r e s s .  

Though a u t o  f a c t o r i e s  everywhere a r e  s h u t t i n g  down -- no s a l e s .  
Investment  i n  t h e  B r i c k l i n  i n  New Brunswick s t i l l  p r e v a i l s .  
How much d i d  you g i v e  Malcolm? P l e a s e  answer i f  you would 
"Oh ye of l i t t l e  f a i t h  b e l i e v e  -- because  "my word i s  good". 



CHORUS 

Oh t h e  B r i c k l i n ,  oh t h e  B r i c k l i n  
Is i t  j u s t  a n o t h e r  E d s e l ?  Wait and s e e  
W e ' l l  l e t  t h e  Yankees t r y  it  -- and hope t o  God t h e y ' l l  buy it 
L e t  i t  be,  Dear Lord,  l e t  it  be! 

Oh t h e  R o l l s  was c a l l e d  up yonder; 
Oh t h e  Edse l  was c a l l e d  up yonder;  
W i l l  t h e  B r i c k l i n  be c a l l e d  up yonder? 
Don't l e t  i t  be,  Dear Lord,  d o n ' t  l e t  it be; 
Don't  l e t  i t  be,  Dear Lord,  d o n ' t  l e t  it be. 

( c o p y r i g h t ,  1975 ,  C h a r l i e  ~ u s s e 1 l ) l  

Next t o  t h e  s o n g  t e x t  was a p i c t u r e  o f  t h e  c o m p o s e r ,  "Goodt ime" C h a r l i e  
~ u s s e l l . 2  An accompanying a r t i c l e  s a i d  t h a t  a record  of t h e  song would be f o r  
s a l e  l o c a l l y  soon. R u s s e l l  was d e s c r i b e d  a s  a  n a t i v e  of N e l s o n - M i r a m i c h i  (New 
Brunswick) who had l i v e d  i n  Woodstock f o r  n i n e  y e a r s ,  working a s  a  c o u n t r y  m u s i c  
d i s c  jockey ( h e r e a f t e r  DJ) a t  UCJ, t h e  l o c a l  r a d i o  s t a t i o n .  A1 t h o u g h  t h i s  was 
h i s  f i r s t  r e c o r d i n g ,  he had been w r i t i n g  songs f o r  some t i m e  a n d  p e r f o r m e d  i n  a  
number of ~ t ~ l e s . 3  

For t h e  r e a d e r s  of a  New Brunswick weekly paper i n  1975, t h e  c o n t e n t  of h i s  
s o n g  n e e d e d  no e x p l i c a t i o n  -- i t  d e a l t  w i t h  t h e  l a t e s t  i n  a  l o n g  s e r i e s  o f  
a t t e m p t s  t o  i n t r o d u c e  i n d u s t r y  i n t o  A t l a n t i c  Canada. Malcolm B r i c k l i n ' s  " s a f e t y "  
s p o r t s  c a r  w a s  produced i n  l i m i t e d  numbers f o r  s a l e  i n  t h e  U.S., f i n a n c e d  l a r g e l y  
by t h e  p r o v i n c i a l  government of Progress ive -Conserva t ive  Premier  Richard H a t f i e l d .  
A f t e r  many problems t h e  company went belly-up i n  t h e  f a l l  of 1 9 7 5 .  The s t o r y  of 
B r i c k l i n  and h i s  c a r  h a s  been t o l d  i n  d e t a i l  by H.A. F r e d e r i c k s  and A l l a n  Chambers 
i n  t h e i r  book B r i c k l i n  ( F r e d e r i c t o n :  Brunswick P r e s s ,  1977) .4 

From mid-1974 o n ,  B r i c k l i n  a n d  h i s  f o u r - w h e e l e d  namesake  p r e c i p i t a t e d  a  
d e b a t e  w i t h i n  t h e  p r o v i n c e  a n d  a l s o  i n  t h o s e  s e g m e n t s  of t h e  n a t i o n a l  p r e s s  
invo lved  i n  economic and automotive  m a t t e r s .  Under d e b a t e  was t h e  v i a b i l i t y  o f  
t h i s  p r o v i n c i a l  inves tment .  Some debated t h e  m e r i t s  of t h e  p r o d u c t ,  a s k i n g  a s  i n  
t h e  song, would t h e  Yankees buy i t ?  Others  argued t h a t  t h e  p rov ince  was n o t  well-  
s i t u a t e d  f o r  t h i s  k i n d  o f  i n d u s t r y ,  a n d  q u e s t i o n e d  t h e  a p p r o p r i a t e n e s s  of a  
c a p i t a l  i n t e n s i v e  i n d u s t r y  w i t h i n  a  r e g i o n  h a v i n g  a  s u r p l u s  of l a b o r  a n d  a  
s h o r t a g e  of c a p i t a l .  5  

S i n c e  t h e  end of t h e  Second World War, p o l i t i c a l  p r e s c r i p t i o n s  f o r  economic  
h e a l t h  and p r o s p e r i t y  i n  A t l a n t i c  Canada have i n e v i t a b l y  i n c l u d e d  a  s t r o n g  dose of 
new i n d u s t r y .  Some s m a l l e r  i n d u s t r i e s  have succeeded,  but  most of t h e  l a r g e r  a n d  
more s p e c t a c u l a r  a t t e m p t s  -- l i k e  Nova S c o t i a ' s  h e a v y  w a t e r  p l a n t  a t  G l a c e  Bay, 
Newfoundland's o i l  r e f i n e r y  a t  Come-By-Chance, and New Brunswick's  B r i c k l i n  p l a n t s  
i n  Minto and S a i n t  John  -- h a v e  b e e n  gaudy  f a i l u r e s .  R a d i c a l  c r i t i c s  of t h i s  
p o l i c y  o f  a t t r a c t i n g  i n d u s t r y  t o  t h e  r e g i o n  h a v e  p o i n t e d  t o  t h e  f a i l u r e s  as 
ev idence  of i t s  f o l l y ,  and sugges ted  n o n - i n d u s t r i a l  models from o t h e r  p a r t s  of t h e  
world.  Local  o p p o s i t i o n  p a r t y  c r i t i c s  have h e l d  t h a t  problems w i t h  t h e  p o l i c y  a r e  
caused by t h e  l a r g e r  p r o j e c t s ,  which o f t e n  seem i n s p i r e d  by t h e  need of t h e  p a r t y  
i n  o f f i c e  t o  demonstra te  s u b s t a n t i a l  "p rogress"  i n  t h e i r  economic  programme. A 
c a s e  i n  p o i n t  i s  t h e  p r o v i n c i a l  e l e c t i o n  h e l d  i n  New B r u n s w i c k  i n  t h e  f a l l  of  
1974, s h o r t l y  a f t e r  B r i c k l i n  p roduc t ion  began; t h e  incumbent PC p a r t y  won. 



One economist  has  a rgued  t h a t  t h e s e  a t t e m p t s  t o  a t t r a c t  i n d u s t r y  must  be 
viewed by t axpayers  n o t  only  i n  terms of "o rd inary  b u s i n e s s  c r i t e r i a "  b u t  a l s o  i n  
terms of t h e  jobs  c r e a t e d  and income genera ted  through s a l a r i e s ,  i n  c o n s t r u c t i o n ,  
and i n  s e r v i c e  i n d u s t r i e s  w i t h i n  t h e  region.  I n  f a c t ,  c o s t - b e n e f i t  a n a l y s i s  shows 
t h a t  programs of i n d u s t r i a l  development such a s  Nova S c o t i a ' s  I n d u s t r i a l  E s t a t e s  
L imi ted  have been " b e t t e r  -- much b e t t e r  -- t h a n  n o t h i n g e W 7  

U l t i m a t e l y  t h e  problems r a i s e d  i n  t h e  B r i c k l i n  deba te  a r e  t h e  c o n c e r n  o f  t h e  
economic h i s t o r i a n .  The f o l k l o r i s t ' s  i n t e r e s t  l i e s  i n  t h e  way i n  which  t h i s  
d e b a t e  i s  r e f l e c t e d  i n  f o l k  and popula r  c u l t u r e ,  t h r o u g h  t h e  songmaking  o f  one  
c r e a t i v e  i n d i v i d u a l  w i t h i n  t h e  p r o v i n c e .  C h a r l i e  R u s s e l l ' s  s o n g  r e p r e s e n t s  a  
s o c i a l  r esponse  t o  a  p o l i t i c a l  problem. It u t i l i z e s  t h e  M i r a m i c h i  t r a d i t i o n  of 
s a t i r i c a l  fo lksong  a s  w e l l  a s  modern t echn iques  of popula r  c u l t u r e .  How and  why 
was t h e  B r i c k l i n  s o n g  c r e a t e d ,  and  wha t  d o e s  i t  t e l l  u s  a b o u t  t h e  s o c i a l  and  
h i s t o r i c a l  m i l i e u  from which it emerged? 

FOLRSONG AND POPULAR CULTURE 

Popula r  c u l t u r e  has  always played an  impor tan t  r o l e  i n  t h e  d i s s e m i n a t i o n  of 
fo lksongs .  Folksong d e f i n i t i o n s  o f t e n  s t r e s s  anonymity and v a r i a t i o n :  w h a t e v e r  
i t s  s o u r c e ,  a  song does n o t  become a  fo lksong  u n t i l  i t  i s  " r e c r e a t e d "  o r  molded i n  
" o r a l  t r a d i t i o n . " B  But most people  who s i n g  fo lksongs  a l s o  s i n g  newer popular  o r  
l o c a l l y  composed s o n g s  w h i c h  a r e  n o t  anonymous a n d  do n o t  show v a r i a t i o n  i n  
t r a d i t i o n .  Such  s o n g s  a r e  a s  i m p o r t a n t  t o  s i n g e r s  a n d  a u d i e n c e s  a s  a r e  t h e  
folksongs .9  

A h i g h  percen tage  of s o n g s  i n  p u b l i s h e d  c o l l e c t i o n s  f r o m  A t l a n t i c  Canada 
u l t i m a t e l y  d e r i v e  f r o m  c h e a p  p r i n t e d  s o u r c e s  o f  t h e  e i g h t e e n t h  t o  t w e n t i e t h  
c e n t u r y  -- b r o a d s i d e s  and ~ o n ~ s t e r s . 1 0  They demonstra te  t h a t  i n  t h e  p a s t  a s  now 
a  c o n s i d e r a b l e  number of fo lksongs  began t h e i r  l i f e  a s  popula r  songs of t h e  day. 

Most of t h o s e  songs which were n o t  o r i g i n a l l y  pub l i shed  a s  b r o a d s i d e s  o r  i n  
s o n g s t e r s  a r e  l o c a l  composi t ions .  Some of them a r e  anonymous, but  v i r t u a l l y  every  
f o l k s o n g  c o l l e c t o r  i n  t h e  r e g i o n  h a s  e n c o u n t e r e d  e v i d e n c e  o f  s o n g m a k i n g  
t r a d i t i o n s ,  and t h o s e  who have sought songmakers have found them. I n  p a r t i c u l a r  
Edward D.  I v e s  has  shown how impor tan t  t h e  man i s  i n  t h e  making of s o n g s ,  t h r o u g h  
h i s  s t u d i e s  on  t h r e e  M a r i t i m e s  s o n g m a k e r s  who f l o u r i s h e d  i n  t h e  n i n e t e e n t h  
c e n t u r y :  L a r r y  Gorman, J o e  S c o t t  and Laurence ~ o ~ l e . 1 1  

It i s  i n s t r u c t i v e  t h a t  t h e s e  composers used t h e  popular  c u l t u r e  of t h e i r  t ime  
t o  h e l p  p u b l i c i z e  t h e i r  works. F o l k s i n g e r s  o f t e n  do n o t  know o r  c a r e  much a b o u t  
t h e  h i s t o r y  of e v e r y  s o n g  i n  t h e i r  r e p e r t o i r e ,  b u t  u s u a l l y  t h e y  c a n  name t h e  
w r i t e r s  of l o c a l  songs ,  e s p e c i a l l y  t h e  s a t i r i c a l  songs.12 This  is  because t h e  
w r i t e r s  themselves  encouraged t h i s  i d e n t i t y ,  t a k i n g  advan tage  of a v a i l a b l e  means 
of p u b l i c i t y  and d i s s e m i n a t i o n  i n  t h e i r  t ime and reg ion .  Gorman, Doyle and S c o t t  
c i r c u l a t e d  t h e i r  songs i n  manuscr ip t s ,  b roads ides  and  n e w s p a p e r s .  Thus f o r  a t  
l e a s t  a  c e n t u r y  l o c a l  c o m p o s i t i o n s  h a v e  b e e n  d i s s e m i n a t e d  i n  ways s i m i l a r  t o  
popula r  songs of t h e  day. 

The r e s u l t s  o f  t h i s  p r o c e s s  may b e  s e e n  by l o o k i n g  a t  t h e  r e p e r t o i r e  of 
i n d i v i d u a l  s i n g e r s .  One way of doing t h i s  i s  through p r i v a t e  c o l l e c t i o n s  amassed  
by s i n g e r s  o r  members of t h e i r  audience.  Folksong c o l l e c t o r s  r e g u l a r l y  e n c o u n t e r  



collections of songs in scrap-books , in the form of handwritten texts, newspaper 
clippings and broadsides, as well as collections of tapes and records.13 

These private collections, made for the practical purpose of aiding the 
memory, are eclectic in content. They draw upon local sources, old and new, and 
popular culture sources such as print, records and radio. They are shaped not by 
anonymity or oral tradition but by the musical taste of the performer and the 
preferences of his or her audience. 

Recently several researchers in Anglo-American folksong have described two 
basic kinds of singing tradition: the private (or domestic), and the 
public.14 Obviously the two traditions may also be seen as points on a continum, 
but there is no question that performers in the public tradition perform for 
larger and more varied audiences and that this fact has important implications for 
their music status or career. Research in Newfoundland has shown that folksingers 
organize their repertoire so as to respond and relate to individuals and groups 
for whom they perform.15 The acquisition of repertoire, of which the amassing of 
a private collection and the making of new songs are two facets, reflects a 
similar process in which the performer responds and relates to various audiences. 
This process is part of the social training of young musicians. 

HOW SINGERS ACHIEVE STATUS 

Becoming a recognized singer or musician entails passing through several 
stages, the first of which may be called "apprentice." The apprentice imitates 
the style and repertoire of established musicians -- "journeymen" and 
"craftsmen. "16 At one time older musicians in the community, often older family 
members, were copied. Even when local performers provided stylistic models, young 
singers and musicians sought "new" songs for their repertoire from outside 
sources.17 Generally speaking, musical novelties appealed to young people in 
relatively isolated villages and rural districts. With the advent of mass media 
and cheap transportation (for touring musical acts), stylistic models as well as 
repertoire from outside the community became increasingly available to young 
people. For example, some time around 1920, Canada's first yodelling cowboy, Wilf 
Carter, then barely into his teens, attended a travelling Chautauqua performance 
of Uncle Tom's Cabin in Canning, Nova Scotia; he was enchanted by "The Yodelling 
Fool," an American singer traveling with the show, and immediately began trying to 
yodel. 18 

The apprentice, involved in learning musical skills, is encouraged by the 
tastes of his local audiences to imitate their favorite music, old or new. 
Audiences tend to request favorite songs of the day, in the most popular 
contemporary style. Positive response to such performance motivates the 
apprentice musician to develop further skills in this direction. 

Eventually the musician acquires sufficient skill and experience in 
performance to become a journeyman. At this point purely musical skills become 
subordinate to the social aspects of the musical role. Now the musician must use 
his skills to develop his personal style and unique repertoire, synthesized from 
the musical styles learned during the earlier stage. The journeyman must also 
acquire the skills of self-promotion, which may entail anything from seeking 
invitations to sing at house parties to publishing his own compositions .l8a 



The s u c c e s s f u l  journeyman who has  l e a r n e d  t h e  s k i l l s  o f  c a r e e r  management ,  
moves t 9  a  t h i r d  s t a g e ,  t h a t  of craf tsman.  The c ra f t sman  i s  a  c e l e b r i t y ,  accep ted  
i n  p u b l i c  a s  a  u n i q u e  " p e r s o n a l i t y "  a n d  s e e n  as q u a l i f i e d  t o  p e r f o r m  a  w i d e  
v a r i e t y  of songs -- new and o l d ,  p e r s o n a l  and borrowed -- i n  h i s  own s t y l e .  The 
c ra f t sman  i s  f r e e  t o  u t i l i z e  well-known l o c a l  t r a d i t i o n a l  songs and t o  c r e a t e  new 
music on l o c a l  models. Th i s  i s  p o s s i b l e  because t h e  aud ience  "knows" a n d  a c c e p t s  
him a s  a  c ra f t sman  i n  t h e  domain of music. 

T h i s  s imple  l e a r n i n g  sequence becomes c o m p l i c a t e d  when a  p e r f o r m e r  moves f r o m  
l o c a l  t o  r e g i o n a l ,  n a t i o n a l  o r  i n t e r n a t i o n a l  c o n t e x t s .  Wi th  e a c h  move t o w a r d  a  
wider  aud ience ,  t h e  music ian must t a k e  a  backward ( o r  downward) s t e p  i n  t e r m s  o f  
t h e  sequence.  For example, T a f t  h a s  shown how Jimmy L i n e g a r ,  a  " s t a r "  (c ra f t sman)  
country-western  s i n g e r  i n  Newfoundland dur ing  t h e  f i f t i e s ,  had t o  be c o n t e n t  w i t h  
a  l e s s e r  r o l e  when he  moved t o  t h e  mainland.lg Here he  s p e n t  much of h i s  t ime a s  
a  journeyman i n  t h e  band  o f  New B r u n s w i c k  f i d d l e r  Ned L a n d r y ,  t h e n  C a n a d i a n  
n a t i o n a l  champion.20 S i m i l a r l y ,  C h a r l i e  R u s s e l l ,  a c ra f t sman  i n  h i s  hometown by 
t h e  age  of twenty,  i s  on ly  r e c e n t l y  a  journeyman on t h e  n a t i o n a l  c o u n t r y  m u s i c  
scene .  

T h i s  p r o c e s s  t a k e s  t ime ,  and f o r  t h e  s t u d e n t  of fo lksong  and p o p u l a r  c u l t u r e  
i t  i s  a  d e c e p t i v e  one. I f  a  f o l k l o r i s t  had e n c o u n t e r e d  young Thomas Connors  i n  
H a l i f a x  a t  t h e  age  of f i f t e e n  when h e  was j u s t  l e a r n i n g  how t o  s i n g  a n d  p l a y  t h e  
g u i t a r ,  t h e  s c h o l a r  would h a v e  d i s m i s s e d  him a s  a  y o u t h  who h a d  n o  r o o t s ,  
s l a v i s h l y  i m i t a t i n g  t h e  r a d i o  music of t h e  t ime. Now, a f t e r  s e v e r a l  decades ,  t h i s  
a p p r e n t i c e s h i p  i s  behind him and h e  has  emerged a s  Stomping Tom, a  u n i q u e  f i g u r e  
i n  Canadian coun t ry  music.21 

Because of t h e  l e a r n i n g  p r o c e s s  I have j u s t  d e s c r i b e d ,  i n  which t h e  m u s i c i a n  
i s  o b l i g e d  t o  a s s i m i l a t e  l a r g e l y  e x t e r n a l  models b e f o r e  developing p e r s o n a l  s t y l e ,  
t h e  f o l k l o r i s t  s e e k i n g  d i s t i n c t l y  l o c a l  o r  r e g i o n a l  pe r fo rmances  -- t y p i c a l l y  i n  
a n  o l d e r  s t y l e  -- w i l l  u s u a l l y  be d i s a p p o i n t e d  w i t h  t h e  young p e o p l e ' s  m u s i c a l  
t a s t e s .  It l o o k s  l i k e  t h e  o l d  way i s  d y i n g  o u t ;  p o p u l a r  c u l t u r e  a p p e a r s  t o  b e  
d e s t r o y i n g  f o l k  t r a d i t i o n s . 2 2  C h a r l i e  R u s s e l l ' s  h i s t o r y  i s  a  c a s e  i n  p o i n t .  

CHARLIE RUSSELL 

He was born J u l y  11, 1937 i n  Nelson-Miramichi. The Miramichi r i v e r  b a s i n  o f  
N o r t h e a s t e r n  New Brunswick h a s  been a  lumberwoods c e n t r e  s i n c e  t h e  e a r l y  e i g h t e e n  
hundreds .  The I r i s h  immigrants who s e t t l e d  t h e r e  d u r i n g  t h e  m i d d l e  o f  t h e  l a s t  
c e n t u r y  brought  w i t h  them a  r i c h  mus ica l  t r a d i t i o n  which f l o u r i s h e d  i n  t h e  f a r m s ,  
f i s h i n g  communities and,  above a l l ,  t h e  lumbercamps of t h e  region.23 Great-grand- 
s o n  of a n  I r i s h  f i d d l e r ,  C h a r l i e  R u s s e l l  grew up i n  a  m u s i c a l  e n v i r o n m e n t .  H i s  
b r o t h e r s  and s i s t e r s  p layed music,  and h i s  mother sang and made up songs.  

She wro te  p o e t r y  about  e v e r y t h i n g  t h a t  happened back t h e n ,  so  I guess  perhaps  
i t  k i n d  of rubbed o f f  on me.... I s t a r t e d  t o  w r i t e  ... funny p o e t r y  around t h e  
house abou t  my fami ly .  . . l i t t l e  i n c i d e n t s  t h a t  happened. I u s e d  t o  work f o r  
dad every  summer a t  ( B u r c h i l l ' s )  sawmil l ,  and l i t t l e  i n c i d e n t s  t h a t  h a p p e n e d  
a t  t h e  sawmill.. . .  I s t a r t e d  ... making l i t t l e  songs about  them t o  s i n g  t o  t h e  
men a t  t h e  m i l l  du r ing  b reaks  and t h a t ,  s o  I guess  t h a t  was t h e  s t a r t  of  i t  
a11.24 



A t  t h e  age  of n i n e  (1946) h e  began p lay ing  t h e  harmonica,  and soon a f t e r ,  t h e  
g u i t a r  and accordion.  He sang and performed a round  h i s  home town i n  t h e  c h u r c h  
c h o i r  and t h e  S a n a t o r i a  Club shows. Every Sa tu rday  a f t e r n o o n  t h e r e  was a  t a l e n t  
show a t  t h e  l o c a l  t h e a t e r ;  h e  e n t e r e d  i t  and won s e v e r a l  t imes .  A s  a  t e e n a g e r ,  he 
he lped  form a  dance band, The Gators :  

I went i n t o  t h e  B i l l  Haley s o r t  of rock a t  t h a t  t ime  ...y ou 'd  be p l a y i n g  f o r  a  
dance and t h a t ,  and somebody wanted country . .  . . It  seems a s  t h o u g h  I knew 
a l l  t h e  coun t ry  songs  going a t  t h a t  t ime and c o u n t r y  was ... always t h e r e  -- I 
j u s t  had t o  b r i n g  i t  ou t .  

Hank W i l l i a m s  w a s  a  f a v o r i t e ;  ". ..Johnny Cash was t h e  b i g  t h i n g  a n d  i f  y o u  
c o u l d  make a  g u i t a r  sound l i k e  Johnny Cash you were r i g h t  i n  the re . "  He a t t e n d e d  
shows by l o c a l  and r e g i o n a l  c o u n t r y  s t a r s  -- Kidd Baker from Woodstock, Don Messer 
from Char lo t t e town,  and Doc Will iams from Wheeling, West ~ i r ~ i n i a . 2 5  When he was 
n i n e  o r  t e n  y e a r s  o l d ,  Hank Snow came t h r o u g h  t h e  a r e a .  "Hank...was t h e  b i g  
a r t i s t  a t  t h a t  t ime. ... I t h i n k  t h a t  was one of H a n k ' s  t r i p s  home t o  make some 
money s o  h e  cou ld  s t a y  down i n  l \ l a shv i l l e . "  H a n k ' s  s o n  J i m m i e  R o d g e r s  Snow was 
w i t h  him: "We k icked  around f o r  a  day t o g e t h e r  ...." 

As i m p r e s s i v e  a s  t h e s e  v i s i t i n g  s t a r s  were,  l o c a l  t a l e n t  was more  i m p o r t a n t  
t o  him then :  "...I wasn ' t  r e a l l y  i n t e r e s t e d  i n  t h e  b i g  a r t i s t s  t h e n  a s  much a s  I 
g o t  t o  be i n t e r e s t e d  i n  them l a t e r  on,  because I was more  o r  l e s s  b r o u g h t  u p  on  
t h e  l o c a l  t h i n g ,  and I a p p r e c i a t e d  i t  then." One l o c a l  f i g u r e  who i n f l u e n c e d  h im 
w a s  A r t  M a t c h e t t ,  who h a d  a  l o c a l  c o u n t r y  r a d i o  show. " H e  w a s  v e r y ,  v e r y  
humorous.. .he had h i s  own Miramichi f  o lksongs  a s  w e l l .  "26 When C h a r l i e  l i s t e n e d  
t o  t h e  r a d i o ,  i t  was u s u a l l y  t h e  l o c a l  s t a t i o n ,  CKMR. A t  n i g h t  many l o c a l  c o u n t r y  
music  f a n s  l i s t e n e d  t o  WWVA, from Wheeling, West V i r g i n i a ,  but  u s u a l l y  C h a r l i e  was 
e i t h e r  p l a y i n g  f o r  dances  o r  doing h i s  schoolwork,  a n d  s o  d i d n '  t l i s t e n  t o  WWVA 
much.27 

He bought r e c o r d s :  "I h a v e  a  7 8  I s a v e d  f r o m  b a c k  t h e n ,  i t  was done by 
Johnny Bond and i t ' s  c a l l e d  'The Daughter of J o l e  Blon; '  t h a t  was t h e  f i r s t  r e c o r d  
I e v e r  bought.28 He had e c l e c t i c  t a s t e s  -- Doc Wi l l i ams ,  Gene Autry ,  Bob W i l l s  -- 
" r e a l l y ,  a n y t h i n g  t h a t  was played." J o i n i n g  a  mai l -order  record  c l u b ,  "I g o t  i n t o  
j azz  f o r  a  while. . . ."  Louis  Armstrong and Dave Brubeck were h i s  f a v o r i t e s .  

I n  1958 f o l k s o n g  c o l l e c t o r  and l o c a l  h i s t o r i a n  L o u i s e  Manny o r g a n i z e d  t h e  
f i r s t  annua l  Miramichi Folksong F e s t i v a l  i n  Newcast le ,  j u s t  a c r o s s  t h e  r i v e r  f r o m  
Nelson.29 Although most of t h e  performers  a t  t h e  f e s t i v a l  were l o c a l  men and 
women who s a n g  b a l l a d s  a n d  f o l k s o n g s  i n  t h e  i n d i g e n o u s  u n a c c o m p a n i e d  s t y l e ,  
Montreal  f o l k s i n g e r  and r e c o r d i n g  a r t i s t  Alan M i l l s  was i n v i t e d  t o  p e r f o r m  a t  o n e  
of t h e  e a r l y  f e s t i v a l s .  He needed a  g u i t a r i s t  t o  accompany h i s  s p e c i a l  c h i l d r e n ' s  
c o n c e r t ,  and t h e  mother of one of The G a t o r s  was h e l p i n g  a t  t h e  f e s t i v a l ,  knew 
C h a r l i e  p layed  t h e  g u i t a r ;  and recommended him t o  M i l l s .  C h a r l i e  had been p l a y i n g  
d a n c e s  b e f o r e  t h i s  ". . . b u t  t h a t  was t h e  f i r s t  , I g u e s s  y o u  c o u l d  c a l l  i t  
p r o f e s s i o n a l .  ..and I enjoyed i t  s o  well . . . ."  

I n  1966,  when t h e  Hi-Y was sponsor ing  a n  a n n u a l  Maine-Mar i t imes  Hootenanny  
championship i n  Woodstock, C h a r l i e  e n t e r e d  and won. He sang a Miramichi s a t i r i c a l  
f o l k s o n g ,  "Duf fy ' s  H o t e l , "  which he  had heard  h i s  mother s i n g i n g  around t h e  h o u s e  
and which was a l s o  a n  Alan M i l l s  Folkways album which he owned.30 



Although R u s s e l l  was well-known i n  h i s  home town a s  a  m u s i c i a n ,  he  d i d  n o t  
s e e k  a c a r e e r  i n  t h i s  f i e l d .  

I took academic i n  High S c h o o l  and  t h e n  I j u s t  h a p p e n e d  t o  g e t  i n  w i t h  a 
l i t t l e  d i s t r i b u t o r  i n  Moncton and then  when I g o t  i n  w i t h  S h e l l  O i l  i n  t h e  
c r e d i t  department down t h e r e  I took  some correspondence courses  i n  c r e d i t  and 
f i n a n c i a l  a n a l y s i s  and t h i s ,  and t h e n  t h a t  g o t  me i n t o  t h e  o f f  i c e  and I ha ted  
mathematics a l l  through school  and dropped it whenever I c o u l d  f o r  any second 
language  I could... .  

He moved t o  Woodstock i n  1967 and worked a s  c r e d i t  manager a t  McCain Foods f o r  a  
y e a r  and a  h a l f .  He t h e n  moved t o  t h e  h o s p i t a l  o f f i c e  w h e r e  he  worked f o r  s i x  
months b e f o r e  moving t o  t h e  l o c a l  r a d i o  s t a t i o n ,  CJCJ, a s  c o m p t r o l l e r .  

He became a d i s c  jockey i n  1969 ". . .by acc iden t . .  . . One of the  boys t h a t  was 
doing s h i f t  l e f t  and went t o  work e lsewhere  and s o  1 went  i n  t o  f i l l  i n  f o r  him 
and I ' v e  been t h e r e  e v e r  s i n c e . "  A l t h o u g h  h e ' d  b e e n  l i s t e n i n g  t o  a n d  s i n g i n g  
c o u n t r y  music f o r  many y e a r s  t h i s  new job involved some l e a r n i n g :  

Today you have t o .  ..know your art ists  so  you ' l .1  i n f o r m  y o u r  l i s t e n e r s ,  and  
t h i s  i s  what I d id . .  . . I r e a d  Music  C i t y  News and  C o u n t r y  Music  m a g a z i n e  
and ... l i s t e n i n g  t o  coun t ry  s t a t i o n s  and t r y i n g  t o  f i n d  o u t  as much a s  I cou ld  
and going back i n t o  t h e  l i b r a r y  and going through t h e  o l d  s t u f f .  

He con t inued  t o  p l a y  f o r  dances a t  t h e  l o c a l  Canadian Legion Club, and t h i s  helped 
him l e a r n .  

Someone would come up and  t h e y ' d  a s k  me t o  do a  c e r t a i n  s o n g  by s u c h  a  
c o u n t r y  a r t i s t  and I ' d  remember it i n  t h e  back o f  my m i n d ,  ' c a u s e  I a l w a y s  
have a  r a d i o  going. .  . . I f  I d i d n ' t  have t h e  words I ' d  h a v e  i t  f o r  t h e  n e x t  
S a t u r d a y  n i g h t .  

The s u c c e s s f u l  d i s c  jockey i s  a  performer who mediates  between t h e  p r o d u c e r s  
of t h e  music and t h e  consumers .31 He must l e a r n  t h e  b u s i n e s s  a s  C h a r l i e  d i d  by 
r e a d i n g  t r a d e  magazines,  and he must a l s o  be aware of t h e  t a s t e s  of h i s  l i s t e n e r s .  
Sometimes he must s u b o r d i n a t e  h i s  own t a s t e  -- f o r  example  C h a r l i e  d o e s n ' t  c a r e  
f o r  t h e  s i n g i n g  of N a s h v i l l e ' s  Dol ly  P a r t o n ,  but  i f  he d o e s n ' t  r e g u l a r l y  p l a y  h e r  
songs  h e  r e c e i v e s  complaints  f o r  l i s t e n e r s .  C J C J  i s  no t  a  l a r g e ,  p o w e r f u l  r a d i o  
s t a t i o n  -- s i n c e  t h e  summer o f  1 9 7 5  i t  h a s  b r o a d c a s t  a t  a  modes t  1 0 , 0 0 0  w a t t s  
d u r i n g  t h e  daytime but  it began a s  a  t h o u s a n d - w a t t e r .  C h a r l i e ' s  c o u n t r y  r a d i o  
show i s  on i n  t h e  e a r l y  a f t e rnoon .  The s t a t i o n  reaches  l i s t e n e r s  i n ,  r o u g h l y ,  a  
t h i r t y - f i v e  m i l e  r a d i u s  -- i n c l u d i n g  a l l  o f  C a r l e t o n  C o u n t y ,  p a r t s  o f  V i c t o r i a  
County t o  t h e  North ,  York c o u n t y  t o  t h e  E a s t  a n d  S o u t h ,  a n d  A r o o s t o o k  C o u n t y ,  
Maine t o  t h e  West. Much of t h i s  i s  farming count ry  and t h e  l o c a l  r a d i o  s t a t i o n  -- 
which i s  independent but  uses  CBC news and  f e a t u r e  p rograms  -- i s  a n  i m p o r t a n t  
s o u r c e  of l o c a l  news and weather f o r  farmers.32 

Somet imes  h i s  l i s t e n e r s  w r i t e  l e t t e r s  o r  p h o n e ,  b u t  m o s t  o f t e n  t h e y  
b u t t o n h o l e  C h a r l i e  on t h e  s t r e e t  i n  Woodstock, o r  a t  a  l o c a l  a f f a i r  a t  which he i s  
p r e s e n t ,  t o  t e l l  him what t h e y  l i k e  and don ' t  l i k e .  A f t e r  h e  h a d  b e e n  d o i n g  t h e  
coun t ry  show f o r  a  whi le  he began making up h i s  own weekly c h a r t  of t h e  t o p  twenty 
c o u n t r y  tunes .  H e  mimeographed i t  a t  t h e  s t a t i o n  a n d  m a i l e d  i t  o u t  t o  r e c o r d  
companies, t r a d e  m a g a z i n e s  a n d  o t h e r  i n t e r e s t e d  p a r t i e s .  Such f e e d b a c k  f rom 
k n o w l e d g e a b l e  D J s  i s  p r i z e d  by p e r f o r m e r s  a n d  r e c o r d  c o m p a n i e s  s i n c e  i t  



c o n s t i t u t e s  r e l a t i v e l y  a c c u r a t e  m a r k e t  r e s e a r c h  i n  a  r e l a t i v e l y  u n p r e d i c t a b l e  
market.33 I n  1972 C h a r l i e  rece ived  an  RCA album of Canadian songs sung by Grand 
O l e  Opry s t a r  George Hamilton I V .  He began p lay ing  one song, Bob Ruz icka ' s  "Di r ty  
Old Man," and i t  q u i c k l y  became popular  w i t h  l o c a l  l i s t e n e r s .  H e  p u b l i s h e d  t h i s  
i n  h i s  weekly c h a r t  and r e p o r t e d  i t  t o  R C A ,  w i t h  t h e  r e s u l t  t h a t  t h e  s o n g  was 
i s s u e d  on a 45 rpm s i n g l e  and became a  coun t ry  h i t  on t h e  n a t i o n a l  char t s .34  I n  
t h e  terminology of t h e  t r a d e ,  C h a r l i e  was r e s p o n s i b l e  f o r  " b r e a k i n g "  t h e  s o n g  
l o c a l l y ,  and he gained p r e s t i g e  and p u b l i c i t y  by b reak ing  it f i r s t  on a  n a t i o n a l  
l e v e l .  

As t h e  r e s i d e n t  e x p e r t  on coun t ry  music,  he has  been approached f o r  a d v i c e  by 
l o c a l  groups con templa t ing  t h e  booking of coun t ry  music e n t e r t a i n e r s  -35 He he lped  
a  l o c a l  p e r f o r m e r  by b r i n g i n g  him t o  t h e  a t t e n t i o n  o f  r e c o r d  c o m p a n y  a n d  
p u b l i s h i n g  r e p r e s e n t a t i v e s .  He has  been  a c t i v e  i n  t h e  f o r m a t i o n  of a  C a n a d i a n  
c o u n t r y  music a s s o c i a t i o n . 3 6  I n  each of t h e s e  a c t i v i t i e s ,  h i s  work a s  a  promo- 
t e r W e n h a n c e s  h i s  r e p u t a t i o n  and f u r t h e r s  h i s  c a r e e r .  

As c o m p t r o l l e r  of t h e  locally-owned r a d i o  s t a t i o n  ( h e  i s  a l s o  a  s h a r e h o l d e r ) ,  
t h e  on ly  l o c a l  c o u n t r y  m u s i c  D J  i n  t o w n ,  a n d  a  d a n c e  m u s i c i a n  a t  t h e  L e g i o n ,  
R u s s e l l  soon became well-known w i t h i n  t h e  community. Moreover, he was,  i n  h i s  own 
words,  "a  s o r t  of a  j o i n e r , "  belonging t o  such l o c a l  o r g a n i z a t i o n s  a s  t h e  L i o n s  
Club,  t h e  Knigh t s  of Columbus and t h e  town R e c r e a t i o n  C o u n c i l  ( o f  w h i c h  h e  was 
p r e s i d e n t  f o r  two y e a r s ) .  H i s  a c t i v i t y  i n  community a f f a i r s  h a s  e x t e n d e d  beyond 
j u s t  " j o i n i n g "  t o  i n c l u d e  t h e  c o i n i n g  of a  s l o g a n  ( " H o s p i t a l i t y  Town") a n d  d e s i g n  
o f  a l o g o  f o r  t h e  annua l  summer f a i r ,  "Old Home week. "37 He was a l s o  a c t i v e  i n  
p o l i t i c s  -- v i c e - p r e s i d e n t  and s e c r e t a r y  of t h e  l o c a l  L i b e r a l  p a r t y .  I n  1970  h e  
c a m p a i g n e d  f o r  MLA on  t h e  L i b e r a l  t i c k e t ,  a  v e n t u r e  h e  sums up  a s  f o l l o w s :  
" . . . t h e r e ' s  on ly  been one L i b e r a l  i n ,  up h e r e ,  s i n c e  t h e  b e g i n n i n g  o f  t i m e . "  So 
" y o u  m i g h t  a s  w e l l  j u s t  f o r g e t  i t  b e f o r e  you  s t a r t . "  S t i l l ,  h e  f o u n d  i t  a  
d i s a p p o i n t i n g  e x p e r i e n c e  because he  f e e l s  t h a t  t o o  many p e o p l e  had a  " d e f e a t i s t  
a t t i t u d e "  and i s :  

g l a d  I d i d n ' t  g e t  i n  b e c a u s e  I f o u n d  o u t  t h a t  I became s o  d i s i l l u s i o n e d ,  
because  p o l i t i c s  i s  n o t  what t h e  pe rson  on t h e  s t r e e t  t h i n k s  i t  i s .  T h i s  i s  
why today  I w r i t e  p o l i t i c a l  s a t i r e  songs. .  . b e c a u s e  I know what  p o l i t i c s  i s  
made up of and I t h i n k  i t ' s  n e a r  t ime t h a t  people  s t a r t e d  l augh ing  a b o u t  i t ,  
because  t h e y ' r e  n o t  doing any th ing  e l s e  about  i t ,  so t h e y  might as w e l l  g e t  a  
l augh .  

Songmaking was n o t  new t o  C h a r l i e  when he moved t o  Woodstock, but  u n t i l  t h a t  
p o i n t  i n  h i s  l i f e  i t  was p a r t  o f  h i s  p r i v a t e  l i f e  r a t h e r  t h a n  o f  h i s  c a r e e r .  
S h o r t l y  a f t e r  h e  moved t o  town h e  w r o t e  a  s a t i r i c a l  s o n g  a b o u t  t h e  V a h l s i n g  
Company of Maine, accused of p o l l u t i n g  t h e  S t .  John River ;  t h i s  song was r e c o r d e d  
o n  t a p e  and p layed  o v e r  C J C J . ~ ~  However, no t  u n t i l  he became a  d i s c  jockey d i d  he 
r e a l i z e  t h e  e x t e n t  t o  w h i c h  c o n t e m p o r a r y  c o u n t r y  m u s i c  p l a c e s  v a l u e  on  s o n g  
w r i t i n g .  At v a r i o u s  t imes  he has  e x p r e s s e d  t o  me h i s  a d m i r a t i o n  o f  s u c c e s s f u l  
c o u n t r y  s i n g e r - s o n g w r i t e r s  Tom T. H a l l  and W i l l i e  Nelson,  and  i n t i m a t e d  t h a t  h e  
was a t t e m p t i n g  t o  l e a r n  from t h e i r  s t y l e  of songwri t ing.39 

H i s  d i s c  jockey work a t  t h e  s t a t i o n  h a s  s o m e t i m e s  i n c l u d e d  o t h e r  k i n d s  o f  
music. A l o c a l  i n s u r a n c e  company r e p r e s e n t a t i v e  o f f e r e d  t o  s p o n s o r  a n  e v e n i n g  
show of  e a s y  l i s t e n i n g  music because  he  thought  C h a r l i e ' s  v o i c e  sounded l i k e  t h a t  
of h i s  f a v o r i t e  performer  i n  t h e  g e n r e ,  Rod McKuen. R u s s e l l  l i s t e n e d  t o  some 
r e c o r d i n g s  of McKuen, who r e a d s  h i s  own poems over  a  background of easy l i s t e n i n g  



music ,  and began composing poems i n  t h i s  s t y l e .  On t h e  b r o a d c a s t  h e  a l t e r n a t e d  
r e c o r d i n g s  of h i s  composi t ions  w i t h  McKuen' s .  L i s t e n e r s  a t  f i r s t  c o n f u s e d  t h e  
two; l a t e r  he r e c e i v e d  "...a l o t  of r e q u e s t s  f o r  t h e  s t u f f  I ' d  w r i t t e n . "  He hopes 
t o  do a n  album of " s e r i o u s  poe t ry"  a l o n g  t h e  l i n e s  of McKuen' s some day.40 

But a t  p r e s e n t  h i s  c o u n t r y  c o m p o s i t i o n s  t a k e  p r e c e d e n c e .  One i m p o r t a n t  
r e a s o n  f o r  t h i s  i s  t h a t  h i s  r o l e  a s  a  wel l -known D J  h a s  c r e a t e d  t h e  n e c e s s a r y  
b u s i n e s s  c o n t a c t s .  Among h i s  f r i e n d s  a r e  t h e  Mercey Bro thers  of O n t a r i o ,  whom h e  
c o n s i d e r s  t h e  b e s t  contemporary Canadian coun t ry  music a c t .  They h a v e  t h e i r  own 
p u b l i s h i n g  company ( a s  w e l l  as a  r e c o r d i n g  s t u d i o )  and s e v e r a l  y e a r s  b e f o r e  "The 
B r i c k l i n "  was w r i t t e n  C h a r l i e  p laced  some of h i s  songs w i t h  t h e i r  company. 

Nothing was happening w i t h  them and I was k i n d  of a n x i o u s  t o  g e t  g o i n g  j u s t  
t o  g e t  a  song o u t  and I wrote  "The B r i c k l i n "  o n e  d a y  and  t h o u g h t  w e l l ,  why 
l e a v e  t h e  songs w i t h  somebody e l s e ,  I t h i n k  I ' l l  pu t  it  ou t  myself .  

It was r e l e a s e d  as a  45 rmp s i n g l e  on Stompin' Tom Connors' Boot  l a b e l ,  w i t h  o n e  
of C h a r l i e ' s  " s e r i o u s "  coun t ry  songs ,  "School in '  ," on t h e  o t h e r  s i d e .  

"THE BRICKLIN" AND THE SATIRICAL SONG TRADITION 

"The B r i c k l i n "  f i t s  i n t o  t h e  p a t t e r n  o f  s a t i r i c a l  f o l k s o n g  a s  d e f i n e d  by 
I v e s ,  f o r  i t  i s  a  song which " c r i t i c i z e s  some p e r s o n ,  c o n c e p t  o r  i n s t i t u t i o n  i n  
s u c h  a  way a s  t o  make u s  l a ~ ~ h . 4 1  Such songs range from what I v e s  c a l l s  t h e  
" g e n t l e  s a t i r e  of moniker songs" which l i s t  t h e  names of s h i p  o r  lumbercamp crews,  
w i t h  b r i e f  comments on each,42 t o  songs which d i r e c t l y  i n s u l t  someone. I v e s  a l s o  
p o i n t s  o u t  t h a t  s a t i r i c a l  songs may, as w e l l ,  be g e n e r a l i z e d  o r  p a r t i c u l a r i z e d ;  
most o f  t h o s e  i n  M i r a m i c h i  and  New B r u n s w i c k  t r a d i t i o n  f a l l  i n t o  t h e  l a t t e r  
c a t e g o r y  .43 

Such  s o n g s  h a v e  b e e n  r e p o r t e d  f r o m  a l l  p a r t s  o f  t h e  B r i t i s h  I s l e s  a n d  
E n g l i s h - s p e a k i n g  N o r t h  Amer ica .  R e c e n t  e v i d e n c e  p o i n t s  t o  t h e  e x i s t e n c e  of 
s i m i l a r  t r a d i t i o n s  i n  t h e  F r e n c h - l a n g u a g e  A c a d i a n  t r a d i t i o n s  o f  t h e  
Marit imes.44 Because of t h e i r  t o p i c a l  n a t u r e ,  few l a s t  long i n  o r a l  t r a d i t i o n  and 
f o r  t h a t  r eason  i t  is  l i k e l y  t h a t  t h e i r  importance i n  f o l k s i n g i n g  t r a d i t i o n s  h a s  
been underes t imated .  

However, t h e i r  p r o m i n e n c e  i n  t h e  t r a d i t i o n s  o f  t h e  n o r t h - e a s t e r n  U n i t e d  
S t a t e s  and t h e  Mari t imes  lumbercamps has  been w e l l  documented. E a r l y  s t u d e n t s  of 
t h e  genre ,  n o t i n g  t h e  importance of s a t i r i c a l  s o n g m a k e r s ,  s u g g e s t e d  t h a t  t h e i r  
a b i l i t i e s  made them f e a r e d  a n d  i n f l u e n t i a l .  I v e s '  i n - d e p t h  s t u d y  o f  t h e  
best-known s a t i r i c a l  songmaker o f  h i s  a r e a ,  L a r r y  Gorman, f o u n d  t h a t  a l t h o u g h  
peop le  were somet imes annoyed  w i t h  t h e  s o n g  a t  f i r s t  t h e  s u b j e c t  o f  t h e  s o n g  
u s u a l l y  r e a c t e d  i n  a  good-natured way, and o f t e n  would l e a r n  i t  o r  a c q u i r e  a  copy 
of i t  f o r  themselves  .45 When someone w a s  being "songed" it was p roper  form t o  
r e a c t  w i t h  good humor t o  t h e  song. I n  t h i s  s e n s e  t h e  s a t i r i c a l  song r e p r e s e n t s  a  
k i n d  of s o c i a l  t r a n s a c t i o n  w i t h  a  number of " r u l e s . "  

T h e  songmaker  m u s t  s t a y  w i t h i n  t h e  bounds  o f  p r o p r i e t y .  T h i s  d o e s  n o t  
p r e c l u d e  o c c a s i o n a l  " roughness"  i n  l a n g u a g e  o r  i d e a s ,  n o r  a l l u s i o n  t o  e v e n t s ,  
a c t i o n s  o r  o p i n i o n s  t h a t  a  l o c a l  newspaper would n o t  mention. But ,  a s  I v e s  p o i n t s  
o u t ,  t h e  songmaker  i s  n o t  " a n  o u t s i d e r  l o o k i n g  i n  b u t  a n  i n s i d e r  l o o k i n g  
011.~46 As such  he  must be c a r e f u l  about  going t o o  f a r  f o r  t h i s  would n e g a t e  t h e  
purpose  of t h e  song making i t  humorless.  



The corpus  of songs produced by t h e  songmaker must not  advance a  s i n g l e  p o i n t  
of view, o r  a t t a c k  t h e  same person a g a i n  and  a g a i n .  H i s  e f f e c t i v e n e s s  l i e s  i n  
being a  s o c i a l  c r i t i c  whose pen may be tu rned  a g a i n s t  any dese rv ing  t a r g e t .  It is  
t h i s  a s p e c t  of t h e  t r a d i t i o n  w h i c h  makes i t  e a s y  f o r  t h e  s u b j e c t  of a  s o n g  t o  
respond w i t h  good humor,  f o r  h e  knows t h a t  i t  i s  n o t  a  p a r t i s a n  a t t a c k .  The 
t a r g e t  of t h e  song must r e a c t  i n  t h i s  way t o  show t h a t  he can t a k e  a  joke,  o r  r i s k  
be ing  branded i n  t h e  community a s  humorless o r  perhaps g u i l t y  o f  t h e  a c c u s a t i o n s  
made i n  t h e  song. F i n a l l y ,  a s  noted above,  s a t i r i c a l  songmakers a r e  p a r t i c u l a r l y  
f r e e  about  p u b l i c i z i n g  t h e i r  own composi t ions  and o f t e n  become a s  wel l -known a s  
t h e i r  songs -47 

C h a r l i e  R u s s e l l ,  h i s  songs ,  and t h e i r  u s e  f i t  t h i s  p a t t e r n .  L i k e  Gorman a n d  
o t h e r s ,  h e  p r o m o t e d  h i s  s o n g .  Even b e f o r e  t h e  r e c o r d  o f  " t h e  B r i c k l i n "  w a s  
r e l e a s e d ,  he s e n t  a  home-made t a p e  r e c o r d i n g  of i t  t o  t h e  n e a r b y  CBC s t a t i o n  i n  
F r e d e r i c t o n ,  where it w a s  p layed on t h e  news, l e a d i n g  t o  an  i t e m  about  t h e  song on 
t h e  n a t i o n a l  CBC Radio news b r o a d c a s t  of March 6 ,  1975 .  He h a s  done  t h i s  w i t h  
o t h e r  songs ,  and h a s  a l s o  s e n t  s a t i r i c a l  poems t o  l o c a l  newspapers. 

F i r s t  r e a c t i o n s  t o  t h e  s o n g  i n c l u d e d  a n n o y a n c e  a n d  f e a r  by some: " . . . t h e  
r a d i o  s t a t i o n s  i n  S a i n t  John  d i d n ' t  p l a y  'The B r i c k l i n ,  ' t h e y  f e a r e d  i t  was t o o  
p o l i t i c a l . "  There  were some l o c a l  compla in t s  "...we g o t  a  few phone c a l l s . . . t h e s e  
were  Conserva t ive  f o l l o w e r s  ... t h e y  thought  because I was a  L i b e r a l  ( I  was w r i t i n g  
a g a i n s t )  t h e  c o n s e r v a t i v e  government, but  I f i x e d  t h a t  a l l  up w i t h  a  s o n g  c a l l e d  
' P a r l i a m e n t  H i l l , "  which c r i t i c i z e d  t h e  f e d e r a l  g o v e r n m e n t ,  c o n t r o l l e d  by t h e  
L i b e r a l  Par ty .48  As w i t h  e a r l i e r  songmakers, no one is  s a f e  from h i s  pen and t h u s  
h e  r e t a i n s  t h e  r e p u t a t i o n  a s  a  f a i r  a n d  humorous  c r i t i c  w i t h i n  t h e  community.  
Other  more r e c e n t  songs  have a l s o  e l i c i t e d  some n e g a t i v e  r e a c t i o n  -- f o r  e x a m p l e ,  
a song about  r u s t y  Fords ,  "Hey, Hey, Henry," brough a t h r e a t  f r o m  a  l o c a l  d e a l e r  
t o  withdraw a d v e r t i s i n g  from t h e  r a d i o  ( i t  was n o t  c a r r i e d  o u t )  and a  r e f u s a l  from 
a n o t h e r  r a d i o  s t a t i o n  t o  p l a y  t h e  t a p e  f o r  f e a r  of o f f e n d i n g  a d v e r t i s e r s .  And 
some s o n g s  h a v e  n o t  b e e n  s u c c e s s f u l  i n  C h a r l i e ' s  e y e s ,  a s  f o r  e x a m p l e  t h e  
" p r o t e s t "  song f o r  a  demons t ra t ion  a g a i n s t  t h e  e r e c t i o n  of a  n u c l e a r  power s t a t i o n  
a 9  P o i n t  Lepreau,  about  which h e  f e l t  uncomfor table  because i t  was " too n e g a t i v e "  
-- l a c k i n g  humor. 49 

But t h e  t a r g e t  o f  "The B r i c k l i n , "  P r e m i e r  R i c h a r d  H a t f i e l d ,  knew how t o  
r e a c t .  "Premier H a t f i e l d  t o l d  me t h a t  he  loved  t h e  song...when h e  was a s k e d  t h e  
f i r s t  time...  what h e  though of 'The B r i c k l i n '  song he s a i d  ' I t s '  p u r e  M i r a m i c h i  
humor.'" S h o r t l y  a f t e r  t h e  r e c o r d  appeared,  t h e  Woodstock B u g l e  c a r r i e d  a  b r i e f  
s t o r y  on t h e  1 7 t h  annua l  b e n e f i t  hockey game f o r  minor hockey: 

P r e m i e r  R i c h a r d  H a t f i e l d  a n d  C J C J ' s  C h a r l i e  R u s s e l l  c o - s t a r r e d  i n  a  
p r o d u c t i o n  a t  York Arena i n  F r e d e r i c t i o n  one n i g h t  l a s t  week... t h e  p r e m i e r  
d rove  a  B r i c k l i n  around t h e  i c e  a s  p a r t  of a  s k i t  whi le  C h a r l i e  R u s s e l l  s a n g  
h i s  h i t  "The B r i c k l i n . "  C h a r l i e  t h e n  p r e s e n t e d  P r e m i e r  H a t f i e l d  w i t h  a n  
autographed copy of h i s  r e c o r d ,  and s a i d  t h e  Premier  t o l d  him he a p p r e c i a t e d  
i t  v e r y  much. York Arena was packed t o  c a p a c i t y  f o r  t h e  b e n e f i t  game, w i t h  
o v e r  4,000 t i c k e t s  s o l d  f o r  t h e  event .50 



T h e r e  i s  a n o t h e r  e x p l a n a t i o n  f o r  t h e  e t i q u e t t e  o f  p o s i t i v e  r e s p o n s e  t o  
s a t i r i c a l  s o n g s  a s  o u t l i n e d  by I v e s  a n d  f o l l o w e d  by P r e m i e r  H a t f i e l d .  I n  
discussTng jokes and joking,  s o c i o l o g i s t  Anton C.  Z i j d e r v e l d  h a s  shown t h a t  i n  
a d d i t i o n  t o  s e r v i n g  t o  s u b l i m a t e  p r o t e s t  and c o n f l i c t  ( a  f u n c t i o n  a l l u d e d  t o  by 
C h a r l i e  R u s s e l l  i n  h i s  s t a t e m e n t  " they  might a s  w e l l  g e t  a  l a u g h " ) ,  j o k i n g  "may 
a l s o  be a techn ique  m a n i p u l a t e d  by t h e  p o w e r f u l ,  i n  o r d e r  t o  k e e p  p r o t e s t  a n d  
c o n f l i c t  w i t h i n  c e r t a i n  l imi t s  a n d  t o  p r o v i d e  s o c i e t y  a t  t h e  same time w i t h  a 
p o s s i b l e  o u t l e t " .  51 C h a r l i e  R u s s e l l ,  l i k e  t h e  o t h e r  s a t i r i c a l  songmakers of t h e  
r e g i o n ,  d i r e c t s  h i s  humor a t  p e r s o n s  more  p o w e r f u l  t h a n  h i m s e l f .  H a t f i e l d ' s  
c o r d i a l  r e s p o n s e  t o  "The B r i c k l i n "  i n s u r e d  t h a t  i t s  d i r e c t  e f f e c t  u p o n  t h e  
p o l i t i c s  o r  economy of New Brunswick would be minimal. 

The r e a l  impact of t h e  song was o u t s i d e  t h e  a r e n a  of p o l i t i c a l  a n d  economic  
a f f a i r s .  The r e s p o n s e  t o  t h e  s o n g  t o o k  a  number o f  f o r m s  w h i c h  i n d i c a t e  i t s  
s u c c e s s  a s  a n  e x p r e s s i o n  of p u b l i c  opinion.  In  a n a l y z i n g  t h e  r e l a t i o n s h i p  between 
jokes  and p u b l i c  o p i n i o n  p o l l s  about  t h e  t o p i c  "space" i n  t h e  Uni ted S t a t e s  dur ing  
t h e  p e r i o d  1957-59, s o c i o l o g i s t  C h a r l e s  W i n i c k  c o n c l u d e d  t h a t  w h i l e  t h e  p o l l s  
r e v e a l e d  l i t t l e  i n t e r e s t  i n  t h e  s u b j e c t ,  t h e  jokes r e f l e c t e d  c o n s i d e r a b l e  a n x i e t y  
and ambivalence abou t  i t .  He concluded t h a t  such forms c o n s t i t u t e d  "a r e l a t i v e l y  
underground channe l  of communication" which r e p o r t e d  a t t i t u d e s  w i t h  more a c c u r a c y  
t h a n  po l l s .52  From t h i s  p e r s p e c t i v e  we can c o n t r a s t  t h e  s u c c e s s  of t h e  song w i t h  
t h e  f a c t  t h a t  H a t f i e l d  was a b l e  t o  win a n  e l e c t i o n  a n d  s t a y  i n  power t h r o u g h o u t  
t h e  e n t i r e  B r i c k l i n  A f f a i r .  The s o n g ' s  p o p u l a r i t y  p r e s a g e d  t h e  c l o s i n g  o f  t h e  
B r i c k l i n  p l a n t  by some s i x  months, and came a t  a  p o i n t  i n  t i m e  when t h e r e  was a  
good d e a l  of a n x i e t y  and ambivalence -- a s  t h e  l y r i c s  ("We' l l  l e t  t h e  Yankees  t r y  
i t  -- and hope t o  God t h e y ' l l  buy i t " )  r e v e a l .  I n  f a c t ,  t h e r e  was a n  i m m e d i a t e  
demand f o r  t h e  record .  

On March 5 ,  two weeks a f t e r  t h e  t e x t  was pub l i shed  i n  t h e  Bugle ,  a  s a l e s m a n  
a t  Al's Music S t o r e  i n  F r e d e r i c t o n  t o l d  m e  t h a t  h e  c o u l d  h a v e  s o l d  100  c o p i e s  
d u r i n g  t h e  p r e v i o u s  week -- i f  t h e  r e c o r d  h a d  b e e n  a v a i l a b l e .  The new " h i t "  
q u i c k l y  e n t e r e d  t h e  r e p e r t o i r e  of o t h e r  New Brunswick c o u n t r y  m u s i c  p e r f o r m e r s .  
On A p r i l  2 ,  a t  t h e  Loch Lomond Mall i n  S a i n t  John ,  a  "Pot Hole  s o n g "  c o n t e s t  was 
held .53 A r t  Mar r ' s  coun t ry  band, h i r e d  by t h e  c o n t e s t  o r g a n i z e r s  t o  p rov ide  music 
f o r  t h e  c o n t e s t a n t s ,  opened t h e  e v e n i n g  w i t h  a  s h o r t  warm-up s e t ;  t h e  f i d d l e r  
p layed  "Old J o e  Cla rk , "  and t h e n  v a r i o u s  band  members s a n g  f o r  c u r r e n t  c o u n t r y  
music "hits ' ;  beginning w i t h  John Denver ' s  "Back Home Again" a n d  e n d i n g  w i t h  "The 
B r i c k l i n  Song." The l a t t e r  was rece ived  w i t h  e n t h u s i a s t i c  l a u g h t e r  a n d  a p p l a u s e  
by a n  aud ience  c o n s i s t i n g  of m a l l  s h o p p e r s  a n d  s o n g  c o n t e s t a n t s .  The s o n g  f i t  
i n t o  t h e  c o n t e x t  of t h e  e v e n t ;  t h e  e x t r e m e l y  p o o r  c o n d i t i o n  of t h e  S a i n t  J o h n  
s t r e e t s  (and t h e  a p p a r e n t  i n a b i l i t y  of t h e  l o c a l  government  t o  r e p a i r  them) was 
s e e n  a s  a  s i t u a t i o n  p a r a l l e l  t o  t h a t  c r e a t e d  by t h e  P r o v i n c i a l  Government  i n  t h e  
B r i c k l i n  a f f a i r ,  and prompted t h i s  c o n t e s t  t o  c r e a t e  a  s a t i r i c a l  o r  p r o t e s t  s o n g .  
I n  f a c t  R u s s e l l ' s  song -- a l r e a d y  f a m i l i a r  e n o u g h  t o  be  s u n g  on t h i s  o c c a s i o n  
w i t h o u t  a spoken i n t r o d u c t i o n  o r  e x p l a n a t i o n  -- may h a v e  s u g g e s t e d  t h e  theme t o  
t h e  c o n t e s t  o r g a n i z e r s .  

P o p u l a r i t y  o u t s i d e  t h e  p r o v i n c e  f o l l o w e d ;  e v e n t u a l l y  i t  r e a c h e d  number  
s e v e n t e e n  on t h e  n a t i o n a l  coun t ry  music c h a r t s . 5 4  I n  t h e  f a l l  of 1975 C h a r l i e  
R u s s e l l  w a s  named number one Canadian coun t ry  music D J  by RMP ~ a ~ a z i n e . 5 5  I n  
February  of 1976 h e  appeared on t h e  Tommy Hunter Show, a  n a t i o n a l  CBC t e l e v i s i o n  
c o u n t r y  music program, a s  a  g u e s t .  He sang "The B r i c k l i n "  and d i d  a  s k i t  i n  which 
h e  was shown as a  D J  a t  work i n  t h e  s t u d i o .  A s  t h e  r e c o r d s  he in t roduced  began t o  
p l a y ,  t h e  v i d e o  s h i f t e d  t o  show o t h e r  performers  on t h e  show doing t h e  song on t h e  



"recordeV56 The skit emphasized Charlie1 s dual role as singer and DJ, and brought 
home the fact that in both he is a performer with a unique personal style. In the 
national context, he had reached the journeyman level, recognized for his personal 
style and his unique repertoire. 

Recognition took several forms in New Brunswick. At Newcastle, just across 
the river from his home town of Nelson-Miramichi, he was "Special Guest" at the 
1975 Miramichi Folksong Festival, where he sang "The Bricklin" on opening night. 
The next morning, he participated in a Dominion Day parade, part of the Newcastle 
"Canada Days" celebration. Riding on a flat-bed truck, he was escorted by two 
Bricklins, while he sang along with his hit.57 

The song's success can be gauged from the response of other songmakers in the 
province. In Fredericton, music store owner and country music singer A1 Sherwood 
composed a humorous topical song entitled "Cesius" , commenting on the confusion 
caused by the switch to the metric system in temperature measuring.58 And at 
about the same time a Canadian National Railways worker named Bill Canam, who 
lived in Woodstock, composed his "Answer To Charlie Russell's Bricklin Song." 
Canam, who has composed many songs and performs generally for friends in local, 
non-professionalized contexts, wrote four verses which commented on Charlie's 
song. The chorus went: 

Well they said the Bricklin be another Edsel wait and see 
Hold your horses Charlie, wrong you may well be 
Wait a little longer, give young Malcolm time 
You may see the Bricklin rolling off the assembly line59 

Canam performed the song at the Woodstock "Old Home Week" talent contest at the 
end of July, 1975; Charlie was present for that performance. 

In Woodstock, he was recognized within the community as a celebrity. The 
local weekly newspaper, The Bugle reported each of his success in their news 
columns, and he was also mentioned in the publisher's column on several 
occasions .60 The weekly cartoon for February 4, 1976 showed Russell within the 
CJCJ studio, surrounded by copies of his own recordings, including one on the 
turntable. The caption read "And now folks, here's another of my favorites." 

Recognition came from the community in other forms. In January, 1976 he was 
one of two local men nominated for the national Jaycees' Vanier ~ward.61 A week 
after the announcement of this nomination, Russell was shown in the Bugle 
presenting to the national vice-president of the Jaycees a copy of his song "On 
Parliament Hill" as part of a local protest against Prime Minister Trudeau's 
proposed inflation controls.62 In March 1976, he was nominated by CJCJ for the 
yearly "Outstanding Citizen" award. He was competing against four other members 
of the community, and the award was won by a Junior High School 
prin~i~al.63 Both nominations reflect recognition within the community that 
Charlie Russell had, through achievements within his own career, "brought national 
recognition to Woodstock. "64 

When the Outstanding Citizen awards were made on March 29, Premier Hatfield 
was in Woodstock to make the presentations. Charlie's new LP album, "The Bricklin 
and other 'Sound' Investments" had just been released, and he presented a copy to 
the Premier.65 "When I presented him with the album I said I would like to thank 
the man who launched the vehicle and launched my career." 



So, t h e  primary r e s u l t  of "The B r i c k l i n "  was t o  f u r t h e r  t h e  c a r e e r  of i t s  
maker, which brought r e c o g n i t i o n  t o  h i s  employers and  h i s  community.  By moving 
C h a r l i e  i n t o  a  p o s i t i o n  of c e l e b r i t y ,  i t  gave him e a s i e r  a c c e s s  t o  t h e  media  f o r  
h i s  l a t e r  songs -- d u r i n g  t h e  y e a r  fo l lowing  "The B r i c k l i n , "  he made t h e  n a t i o n a l  
CBC news t h r e e  t imes  w i t h  h i s  composi t ions:  "Par l iament  H i l l , "  "The N i g h t  B e f o r e  
Chr i s tmas , "  and "Jones Is Righ t , "  a  campaign song f o r  former Moncton ( N . B . )  Mayor 
L e o n a r d  J o n e s '  i l l - f a t e d  campaign  f o r  t h e  P r o g r e s s i v e - C o n s e r v a t i v e  P a r t y  
l e a d e r s h i p .  

... what  I t r y  t o  do i n  my n o v e l t y  s o n g s  i s  a s k  t h e  q u e s t i o n s  t h a t  t h e  
o r d i n a r y  person i s  a s k i n g  on t h e  s t r e e t ,  but . .  . they  d o n ' t  h a v e  t h e  v o i c e  t o  
do i t . . . s o  t h a t  I g u e s s  t h i s  i s  w h a t  I ' m  d o i n g  f o r  t h e m  i s  c a r r y i n g  
i t . . . t h r o u g h  f o r  them and a s k i n g  it p u b l i c l y  and i t ' s  c a t c h i n g  on. 

Thus t h e  l o c a l  songmaker s e e s  himself  a s  s p e a k i n g  f o r  t h e  community and i s  
recognized  as such by t h e  community. We can s e e  t h a t ,  wi th  t h e  p r o f e s s i o n a l i z e d  
t r a i n i n g  of t h e  coun t ry  music D J ,  R u s s e l l  i s  a  more important  f o r c e  i n  t h e  s o c i a l  
f a b r i c  of h i s  t i m e  t h a n  w e r e  t h e  s o n g m a k e r s  o f  t h e  M i r a m i c h i  d u r i n g  t h e  l a s t  
c e n t u r y ,  even i f  h i s  songs do n o t  las t  " i n  o r a l  t r a d i t i o n . "  

L i k e  t h e s e  e a r l i e r  songmakers, C h a r l i e ' s  r e p u t a t i o n  has  l e d  t o  a  s i t u a t i o n  i n  
which h e  i s  c r e d i t e d  w i t h  t h e  c o m p o s i t i o n  of s o n g s  w h i c h  h e  d i d  n o t  i n  f a c t  
compose. When I t o l d  a n o t h e r  New Brunswick songmaker t h a t  I was doing a  s t u d y  on 
C h a r l i e  R u s s e l l ,  he asked me i f  I had heard about  C h a r l i e ' s  F r e d e r i c t o n  " B r i d g e  
Song." S i n c e  1974 a p o l i t i c a l  b a t t l e  has  raged i n  F r e d e r i c t o n  over whe ther  o r  n o t  
a  new b r i d g e  s h o u l d  b e  b u i l t  a c r o s s  t h e  S t .  J o h n  R i v e r .  A d v o c a t e s  p o i n t  t o  
i n c r e a s e d  commuter t r a f f i c  d u r i n g  r u s h  h o u r ;  o p p o n e n t s  c l a i m  t h e  b r i d g e  i s  
u n n e c e s s a r y  a n d  would d e s t r o y  a  s c e n i c  a n d  h i s t o r i c  s e c t i o n  o f  t h e  t o w n ' s  
r i v e r f r o n t .  The b a t t l e  resembles those  fought  over T o r o n t o ' s  S p a d i n a  Expressway  
and San F r a n c i s c o ' s  Embarcadero Freeway. My i n f o r m a n t  t o l d  me t h a t  h i s  s i s t e r ,  
who l i v e s  i n  F r e d e r i c t o n ,  had heard  about a  song by C h a r l i e  R u s s e l l  concerning t h e  
Br idge  which was played on t h e  F r e d e r i c t o n  r a d i o  f o r  a  f e w  d a y s  b e f o r e  i t  was 
"banned" from t h e  a i rwaves  by " t h e  government." I checked w i t h  C h a r l i e  about t h i s  
and he  r e p o r t e d  t h a t  he  had n o t  w r i t t e n  any such s o n g .  T h i s  i s  how l e g e n d s  ( o f  
t h e  s o r t  I v e s  had t o  u n t a n g l e  when he s t u d i e d  t h e  songmakers of t h e  l a s t  c e n t u r y )  
become a t t a c h e d  t o  s u c c e s s f u l  songmakers such a s  C h a r l i e  R u s s e l l .  

The B r i c k l i n  s o n g  i s  t h e  p e r s o n a l  c r e a t i o n  o f  a n  i n d i v i d u a l  who, h a v i n g  
l e a r n e d  t h e  c r a f t  of songmaking th rough  t h e  s t u d y  of a  w i d e  v a r i e t y  of m o d e l s ,  
u t i l i z e d  a  mode -- t h e  s a t i r i c a l  s o n g  -- w h i c h  i s  d i s t i n c t l y  r e g i o n a l  a n d  
t r a d i t i o n a l .  Space  d o e s  n o t  p e r m i t  t h e  i n c l u s i o n  o f  m e l o d i c  d e s c r i p t i o n  and  
a n a l y s i s ,  b u t  a  b r i e f  d i s c u s s i o n  o f  i t s  f o r m  i s  i n s t r u c t i v e .  T h e  m u s i c a l  
background and t e x t u r e  i s  t h a t  of contemporary C a n a d i a n  c o u n t r y  m u s i c .  The s i x  
v e r s e s  a r e  r e c i t e d ;  t h e  r e c i t a t i o n  i s  popular  i n  f o l k  t r a d i t i o n s  i n  t h e  r e g i o n ,  
h a s  been used widely  i n  coun t ry  music,  and appears  ( i n  somewhat d i f f e r e n t  form) i n  
Rod McKuen's c o m p o s i t i o n s .  It i s  o f t e n  u s e d  i n  c o u n t r y  m u s i c  t o  s t r e s s  t h e  
c o n t e n t  of t h e  s o n g ' s  "message". The choruses  a r e  sung, and t h e  song e n d s  w i t h  a  
parody of t h e  hymn "When t h e  R o l l  Is  C a l l e d  Up Yonder ."  Woodstock i s  i n  t h e  
" b i b l e  b e l t "  of New Brunswick, and t h e  pa rod ic  use  of r e l i g i o u s  song i s  popula r  i n  
t h e  t r a d i t i o n s  of t h i s  and many o t h e r  reg ions .  Th is  format makes t h e  s o n g  e a s i e r  
t o  l e a r n  and remember quickly .66 The song ' s  combination of f o l k  and popular  c u l t -  
u r e  e l e m e n t s  p a r a l l e l s  C h a r l i e ' s  own r o l e  a s  a  d i s c  j o c k e y  i n  w h i c h  h e  
communicates t o  h i s  aud iences  n o t  only  over t h e  r a d i o  a n d  t e l e p h o n e  b u t  a l s o  on 
t h e  s t ree ts ,  and i n  o t h e r  face- to-face  c o n v e r s a t i o n a l  and performance c o n t e x t s .  



CONCLUSIONS 

Although f o l k  and popula r  c u l t u r e  have always had some connec t ion ,  today more 
t h a n  e v e r  t h e  d i v i d i n g  l i n e  between t h e  two -- e s p e c i a l l y  i n  t h e  domain of t h e  
song and music -- i s  nebulous.  I n  contemporary s o c i e t y  t h e  i n d i v i d u a l  who s e e k s  
t o  communica te  v i e w s  w i d e l y  mus t  do s o  t h r o u g h  media  mos t  u s e d  by s o c i e t y .  
C h a r l i e  R u s s e l l  i s  s p e c i a l ,  and e f f e c t i v e  a s  a  songmaker, i n  p a r t  b e c a u s e  of h i s  
a c c e s s  t o  and c o n t r o l  over  one p o t e n t  form, t h e  r a d i o .  

As t h e  model d e s c r i b e d  i n  t h e  preceding pages s u g g e s t s ,  t h e r e  a r e  i m p o r t a n t  
r e l a t i o n s h i p s  between s t y l e  and r e p e r t o i r e  on t h e  one hand and s t a t u s  a s  a  s i n g e r  
o r  music ian on t h e  o t h e r .  The s u c c e s s  of R u s s e l l ' s  songs has  enhanced h i s  s t a t u s  
a s  a music ian a s  he has  moved a long  t h e  continuum from f o l d  toward popular.67 

The making of s a t i r i c a l  songs remains a  p o p u l a r  and  w i d e s p r e a d  p r a c t i c e  i n  
t h e  p rov ince  of New ~ r u n s w i c k . 6 8  The New Brunswick songmakers of today r e p r e s e n t  
s t y l e s ,  song t o p i c s  and performance c o n t e x t s  which range from l o c a l - t r a d i t i o n a l  t o  
p r o v i n c i a l  ( o r  n a t i o n a l ) - p o p u l a r  c u l t u r e .  It is impor tan t  t o  s t u d y  t h e s e  songs -- 
w h a t e v e r  t h e i r  f o r m  -- a n d  t h e i r  m a k e r s  b e c a u s e  t h e y  r e p r e s e n t  a n  i m p o r t a n t  
e x p r e s s i o n  of op in ion  about  even t s  and p e r s o n a l i t i e s  i n  t h e  community ,  w h i c h  i s  
n o t  r e f l e c t e d  i n  newspapers o r  o t h e r  s t a n d a r d  h i s t o r i c a l  s o u r c e s .  "The B r i c k l i n "  
i s  b u t  one example of o r a l  h i s t o r y  i n  t h e  making. 

NOTES 

1. Quoted w i t h  t h e  pe rmiss ion  of t h e  a u t h o r .  The song a l s o  a p p e a r s ,  w i t h  s l i g h t  
changes i n  wording,  on a  7" 45 rpm d i s c ,  Boot BT.129, and on a  12" 3 3  113  rmp 
d i s c  album, Boot BOS 7158, The B r i c k l i n  and Other  "Sound" Investments .  

2 .  I do n o t  know when a  coun t ry  music d i s c  jockey f i r s t  used a  nickname, b u t  t h e  
t r a d i t i o n  i s  a t  l e a s t  f o r t y  y e a r s  o l d .  W e b s t e r ' s  T h i r d  New I n t e r n a t i o n a l  

< - 
D i c t i o n a r y  (ed.  P h i l i p  Babcock Gove; S p r i n g f i e l d ,  Mass.: G.  & C.  Merriam Co., 
1961) d e f i n e s  "good-time char ley"  a s  "a happy-go-lucky c o n v i v i a l  man g i v e n  t o  
f u n  making, h i l a r i t y ,  and t h e  g e n e r a l  p u r s u i t  o f  amusement"  ( p .  9 7 9 ) .  T h i s  
p r o v e r b i a l  name has  appeared i n  a t  l e a s t  two r e c e n t  coun t ry  music s o n g s :  D e l  
Reeves,  "Goodtime C h a r l i e s , "  Uni ted A r t i s t s  50487 (7" 45 rpm d i s c ,  1 9 6 8 ) ;  a n d  
Danny O'Keefe, "Good Time C h a r l i e ' s  Got t h e  Blues ," Signpos t  70006 ( 7 "  45  rpm 
d i s c ,  1972).  

3 .  Marie Bragdon, " D J  C h a r l i e  Cross ing Canada On A Record." 

4. Th i s  book prov ides  t h e  d e t a i l s  f o r  t h e  h i s t o r i c a l  c o n t e x t  of C h a r l i e ' s  s o n g .  
However s e v e r a l  r e f e r e n c e s  may h a v e  become o b s c u r e .  The l a s t  l i n e  of t h e  
f i r s t  v e r s e  r e f e r s  t o  Prime M i n i s t e r  T r u d e a u  a n d  t h e  A l b e r t a  T a r  S a n d s  o i l  
p r o j e c t .  The l a s t  l i n e s  of v e r s e s  t h r e e  and f o u r  a r e  o b l i q u e  r e f e r e n c e s  t o  
t h e  " g u l l  wing" (upward opening,  h i n g e d  a t  t h e  t o p )  d o o r s  of t h e  B r i c k l i n ;  
p r i o r  t o  t h e  w r i t i n g  of t h e  song C h a r l i e  had jok ing ly  sugges ted  t o  f r i e n d s  i n  
Woodstock he  would l i k e  t o  market t - s h i r t s  w i t h  a  p i c t u r e  of a  s e a g u l l  m a t i n g  
w i t h  a  B r i c k l i n .  "Big  Bad J o h n "  T u r n b u l l  was t h e  L i b e r a l  c r i t i c  o f  t h e  
B r i c k l i n  a f f a i r  i n  t h e  New Brunswick L e g i s l a t i v e  Assembly. "My word i s  good" 
( v e r s e  s i x )  was t h e  r e e l e c t i o n  s l o g a n  of " D i c k i e "  ( R i c h a r d  H a t f  i e l d )  i n  h i s  
1 9 7 4  c a m p a i g n  d i s c u s s e d  l a t e r .  The r e f e r e n c e  t o  t h e  " R o l l s . . . c a l l e d  up 
yonder" r e f e r s  t o  t h e  bankruptcy of R o l l s  Royce a i r c r a f t  e n g i n e s  d i v i s i o n  i n  
1972. 



5. Space does n o t  permit  c i t a t i o n  of a l l  t h e  B r i c k l i n  a r t i c l e s  i n  C a n a d i a n  and  
American p e r i o d i c a l s ,  p a r t i c u l a r l y  t h e  F i n a n c i a l  P o s t .  R i c h a r d  W i l b u r  g i v e s  
b r i e f  summaries of t h e  a f f a i r  i n  t h e  New B r u n s w i c k  s e c t i o n  of t h e  C a n a d i a n  
Annual Review of P o l i t i c s  and P u b l i c  A f f a i r s  (Toronto:  U n i v e r s i t y  of T o r o n t o  
P r e s s ) ,  ed. John Saywel l ,  f o r  1973 (pp.  152-3),,  1974  ( p p .  215-217) a n d  1 9 7 5  
(pp.  169-171). 

6.  Roy E. George, The L i f e  a n d  Times o f  I n d u s t r i a l  E s t a t e s  L i m i t e d  ( H a l i f a x :  
Da lhous ie  U n i v e r s i t y  I n s t i t u t e  of P u b l i c  A f f a i r s ,  1974) , p. 107. 

7. l b i d  p. 116. 

8 .  The widely  c i t e d  d e f i n i t i o n  of fo lksong  s t a t e d  by t h e  I n t e r n a t i o n a l  Folk  Music 
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Courtesy:  The Bugle,  IJoodstock, N.B.  


