
FOLKLORE BIBLIOGRAPHY 

The e d i t o r  and s t a f f  of t h e  I n t e r n a t i o n a l e  Volkskundl iche B i b l i o g r a p h i e l  
I n t e r n a t i o n a l  F o l k l o r e  and F o l k l i f e  Bib l iography/Bib l iographie  I n t e r n a t i o n a l e  des  
A r t s  e t  T r a d i t i o n s  P o p u l a i r e s  a r e  s e e k i n g  new and supplemental  b i b l i o g r a p h i c a l  d a t a  
f o r  i n c l u s i o n  i n  t h e  1977-78 i s s u e  of t h e  s e r i e s .  P a r t i c u l a r l y  of i n t e r e s t  a r e  i t ems  
which appear  i n  j o u r n a l s  o r  through p r e s s e s  o t h e r  t h a n  major f o l k l o r e  p u b l i c a t i o n s .  
The Bib l iography  w i l l  a l s o  p u b l i s h  supplemental  m a t e r i a l s  f o r  p reced ing  y e a r s  a l o n g  
w i t h  t h e  b i b l i o g r a p h i c a l  e n t r i e s  f o r  t h e  announced y e a r s .  

The Bib l iography  p u b l i s h e s  every  two y e a r s  t h e  most s u b s t a n t i a l  f o l k l o r e  b i b l i -  
ography a v a i l a b l e  t o  l i b r a r i e s  and r e s e a r c h e r s .  I n  1976 Rolf Wilhelm Brednich 
( F r e i b u r g  i m  Bre i sgau)  was named t o  t h e  e d i t o r s h i p  by t h e  Deutsche G e s e l l s c h a f t  f u r  
Volkskunde. H e  immediately pu t  o u t  a  c a l l  i n  Europe a s k i n g  f o l k l o r i s t s  f o r  expanded 
c o l l a b o r a t i o n .  The r e s u l t s  of t h i s  a t t e m p t  t o  make t h e  Bib l iography  more e x h a u s t i v e  
were most g r a t i f y i n g  and a  s i m i l a r  a t t e m p t  i s  now b e i n g  made i n  t h e  Uni ted S t a t e s .  

Two new American c o l l a b o r a t o r s  have r e c e n t l y  j o i n e d  t h e  s t a f f .  B i b l i o g r a p h i c a l  
e n t r i e s  shou ld  be  s e n t  t o :  

James R. Dow OR Merle E. Simmons 
Fore ign  Languages and L i t e r a t u r e s  Span ish  and Por tuguese  
Iowa S t a t e  U n i v e r s i t y  I n d i a n a  U n i v e r s i t y  
Ames, Iowa 50011 Bloomington, I n d i a n a  47401 

S u b s c r i p t i o n  o r d e r s  a r e  b e s t  s e n t  d i r e c t l y  t o  t h e  p u b l i s h e r :  Ver lag D r .  Rodolf 
Habet,  Am Buchenhang 1, D-5300 Bonn 5 ,  West Germany. 

CREATION ET CONSERVATION D'ENREGISTREMENTS 

SONORES: UN ESSAI AU SAGUENAY-LAC-SAINT-JEAN 

p a r  Camil G i r a r d  

Camil G i r a r d  e s t  charg6 d 'enseignement a u  module d ' h i s t o i r e  5 1 1 U n i v e r s i t 6  
du Qu6bec 2 Chicout imi .  

I1 f a u t  apprendre  2 connaTtre  l ' e x i s t e n c e ,  l a  n a t u r e  e t  l e s  c o n d i t i o n s  d ' u t i l i s a -  
t i o n  d e s  d i f f s r e n t e s  c a t g g o r i e s  de  documents pouvant s e r v i r  2 s c r i r e  l ' h i s t o i r e .  

Ces " t races" ,  i n t e l l i g i b l e s  pour nous ,  v a r i e n t  dans  l e  temps. I1 n ' e s t  pas  
n s c e s s a i r e  de m u l t i p l i e r  l e s  arguments .  La pol6mique v o u l a n t  que l ' h i s t o i r e  s e  
f a s s e  a v e c  d e s  t e x t e s  e s t  d6suSte .  Rappelons seulement  l e s  propos  d e  Luc ien  Febvre  
s u r  l e  s u j e t :  " L ' h i s t o i r e  s e  f a i t  avec  d e s  documents s c r i t s  s a n s  d o u t e .  Quand il 
y e n  a .  Mais e l l e  p e u t  s e  f a i r e ,  e l l e  d o i t  se f a i r e  avec  t o u t e  c e  que 1 1 i n g 6 n i o s i t 6  
de  l ' h i s t o r i e n  p e u t  l u i  p e r m e t t r e  d ' u t i l i s e r . "  1 

Tous l e s  changements t e c h n i q u e s  o n t  eu  pour o b j e t  de  t r a n s f o r m e r  l ' h e u r i s t i q u e .  
F o r t s  d ' u n e  longue  t r a d i t i o n ,  les h i s t o r i e n s  o n t  tr5s peu u t i l i s 6  l e  document o r a l  
dans  l e u r s  r e c h e r c h e s ,  s i  d i v e r s e s  s o i e n t - e l l e s .  P o u r t a n t ,  d e s  e thno logues ,  
l i n g u i s t e s ,  musicologues  o n t  montrs  l a  r i c h e s s e  d e  t e l l e s  s o u r c e s  dans  l a  conna i ssance  
de nos  cu1 , tu res  - 2  



Autre point important Zi consid6rer pour la recherche: les centres se sp6cial-i- 
sant sur le document sonore sont trss centralis& soit 2 Qugbec, Montr6al ou Ottawa. 
Connaissant les dangers de d6placer de tels documents, les r6gions p6riphGriques 
s' en trouvent nettement d6favoris6es. 

Si l'apologie et la critique permettent de situer le problsme, ils servent bien 
peu 2 les solutionner. L'objet premier de cet article est d'exposer les Stapes d'un 
projet qui a permis d'amorcer, aux archives locales, une sensibilisation pour r6- 
cup6rer, conserver et classifier les documents sonores destin6s aux recherches les 
plus diverses. 

Le projet s'est d6roulCi Zi Chicoutimi au cours de l'hiver 1977 gr2ce Zi une 
subvention du gouvernement f6d6ral (Projet dlInitiatives locales). 

Les objectifs du projet: 

a) On se proposait d'enregistrer des artistes locaux qui s1int6ressaient 5 la 
musique folklorique. 

b) Ces enregistrements devaient servir Zi la r6alisation d'une s6rie de treize 
6missions radiophoniques sur la musique traditionnelle. 

c) Tous ces documents devaient enfin permettre la cr6ation d'un fonds d'archives 
sonores Zi le Soci6t6 historique locale. 

A) Enregistrement des artistes de la r6gion 

S6lection: La s6lection des artistes a 6tC faite Zi partir du recueil Artistes et 
Artisans, Saguenay-Lac-Saint-Jean, 1977. Publi6 par le bureau r6gional du Ministsre 
des Affaires culturelles, il contient les noms, les adresses ainsi que la sp6cialit6 
des artistes ou des artisans. Diverses enquGtes, menses par t6l6phoneY ont permis 
de recueillir des informations compl6mentaires sur les artistes. 

Le choix s'est fait sur la base des critkres suivants: 

a) la qualit6 des artistes 

b) la contribution qu'ils pouvaient apporter aux 6missions 

c) la possibilit6 de les rejoindre facilement 

Les noms de sept chanteurs et de dix-sept instrumentistes ont St6 retenus. 
Malheureusement, des contraintes financisres nous ont port6 Zi favoriser les artistes 
du Saguenay dans 116chantillon. 

Enregistrement: Les enregistrements des artistes ont 6t6 r6alis6s 2i leur demeure ou 
aux studios de la radio communautaire CHUT-FM, 2 Chicoutimi. 

CHANTEURS NOMBRE DE CHANTS 

M. Laurent Beaulieu 
M. Omer Bouchard 
M. Cyrice Dufour 



Mme Achille Girard 
Mme Louis Girard 
Mme Thomas Harvey 
M. et Mme Albert Rioux 
M. Rgal Sirnard 
M. Antoine Tremblay 

INSTRUMENTISTES 

M. Georges-Arthur Bergeron 
M. Paul Bernard 
M. Lgonard Bouchard 
M. Louis (Pitou) Boudreault 
M. Bruno Chabot 
M. Cyrice Dufour 
Mme Marie-Paule Dufour 
Mme Marie-Paule Dufour 
Mme Madeleine Gagng 
M. Michel Gagnon 
M. Joseph Girard 
M. Adrien Guay 
M. Availas Lavoie 
M. Fernand Potvin 
M. Arthur Simard 
M. Charles-Edouard Simard 
M. Jean-Marie Tremblay 
M. Gustave Vaillancourt 

INSTRUMENTS 

accordSon 
violon 
violon 
violon 
bombarde 
harmonica 
accordgon 
harmonica 
accordgon 
accordgon 
harmonica 
violon 
accordSon 
accordson 
violon 
violon 
accordgon 
violon 

TOTAL : 

174 

NOMBRE D ' ENREGI S . 

B) Production et diffusion de 13 Smissions 

Ressources: Soulignons que la station de radio communautaire CHUT-FM nous a fourni, 
pendant tout le cours du projet, des ressources indispensables. Les services d'un 
technicien et les studios gtaient 2 notre disposition pour une pgriode de 3 2 5 
heures par semaine. De plus, CHUT-FM a diffusg toutes les Smissions au cours du 
printemps 1977. 

Bien que la discothsque de la station communautaire ait St6 2 notre disposition, 
les responsables du projet ont convenu d'acqugrir 49 disques microsillons sur divers 
folklores. 

DISQUES DE FOLKLORE (FOLKWAYS) NOMBRE DE DISQUES 

AmSrindien et Esquimau 
Canada fransais 
Ontario 
Provinces maritimes 
Saskatchewan 
Louisiane 
Angleterre 
Ecosse 
Af rique 



Irlande 
Grggorien 
Autre 

TOTAL : 49 disques 

Enfin, une sglection de 200 chansons a Gt6 gracieusement enregistrge,,par la 
Bibliothgque nationale du Canada.4 

Toutes ces ressources nous ont permis d'envisager la rgalisation des 13 heures 
d'gmission avec assurance. On se proposait, Z l'aide de certains thSmes prgcis, de 
montrer la richesse de cette musique. Richesse musicale et pogtique qui s'inscrit 
dans une vie culturelle intense. 

La vo ix humaine 
Le violon 
La chanson enfantine 
Instrument: l'accord5onY thzme: l'amour 
Instrument: la cornemuse, thsme: la guerre 
Chant grggorien et du Moyen Age 
Petits instruments 
Le chant amgrindien 
La musique traditionnelle de Cyrice Dufour 
De 1'Acadie Z la Louisiane, deux musiques rggionales fran~aises en Amgrique 
La veillge 
La tradition orale, du Moyen Age B nos jours (quelques chansons) 
Les gens de chez nous se racontent 

a) La voix humaine 

Plan: Introduction: Prgsentation du projet 
- la musique traditionnelle 
- la voix humaine 

1) L'homme et son milieu 
2) La voix: instrument souple et complexe 
3) La voix: expression des sentiments 

Le but de cette gmission consiste Z faire ressentir comment le chant, les 
turluttes, les berceuses et les chansons de travail sont le reflect d'un art tra- 
ditionnel riche. En gcoutant les berceuses amsrindiennes, l'imitation des cornemuses, 
les chants 5 rgpondre des fileuses 6cossaises, la voix, par le rythme ou 11intensit6 
traduit la douceur, la tristesse, la peine, la joie, le travail. En ce sens, elle 
fait partie intggrante de la vie culturelle des peuples. L'animatrice parle de joie, 
on tente alors par 116coute d'une chanson, de faire partager 5 l'auditeur le mSme 
sentiment. Dans notre d6sir de rejoindre la population en ggngral plutct qu'un 
public sp6cialis6, nous avons utilisg la technique d'gcoute dirig6e. 

b) Le violon 

Le plan: Introduction: Prgsentation et historique de l'instrument 



1) La construction du violon (participation d'un luthier 
2) Les violonneux de la rggion (4 invit6s) 
3) Vers un raffinement de la musique traditionnelle: de "Pitou" Zi 

Ti-Jean Carignan 

Dans cette gmission, on se propose de tracer 1'6volution de l'instrument. Le 
Luthier explique tous les aspects concernant la fabrication du violon. 

Pour leur part, les violonneux racontent comment ils ont appris 2 jouer de leur 
instrument, ce qu'il repr6sente pour eux. Les reels, les quadrilles, les cotillons 
nous conduisent Zi la danse. 

Ce sont 1: quelques examples du genre d16missions qui ont 6t6 rgalis6es.5 

c) La crgation d'un fonds dUarchives sonores 

Les deux premiers objectifs atteints, nous avons, le 25 juin 1977, c6d6 par 
contrat, quelque cent heures de documents sonores, incluant les rubans et les 
microsillons, Zi la Soci6t6 historique du Saguenay qui en assure la conservation, le 
classement et la diffusion. 

Ce n'est 12, croyons-nous, qu'un premier pas. Des gnergies devront Ztre 
consacr6esY Zi tous les niveaux, pour que cette exp6rience donne tous ses fruits. 

1 Lucien Febvre, Combats pour llhistoire, Armand Colin, Paris 1965, p. 428 .  

2. Nous pensons en particulier ici aux travaux publigs ou aux recherches 
effectuges par le Mus6e national de l'Homme, le Centre canadien d16tudes sur 
la culture traditionnelle et la Section des Archives sonores Zi Ottawa. A cela 
il faut souligner le travail considErable accompli par les Archives de Folklore 
de 1'UniversitG Laval, intggrges depuis 1975 au Centre d'gtudes sur la langue, 
les arts et les traditions populaires des Francophones et Am6rique du Nord. 

3. Pour obtenir le titre des pikes enregistrges: Voir Camil Girard, "La Partance", 
projet de r6cupgration et de diffusion de documents sonores sur la musique 
traditionnelle, Chicoutimi, 1977. 

Copie 5 le Socigt6 historique du Saguenay 

4 .  Ces enregistrements n'ont pas 6tE utilisgs dans le montage des 6missions. Certains 
retards nous en ont empSch6. 11s ont tout de mEme 6t6 inclus au fonds d'archives 
sonores. Le choix des ~izces a 6tE fait Zi ~artir de Edward B. Mooek. En remontant " r 

les annges, l'histoire et l'h6ritage de l'enregistrement sonore au Canada (des 
d6buts 2 1930, Bibliothsque Nationale du Canada, Ottawa, 1975. Nous sommes 
redevables 2 lPauteur, M. Moogk, pour son aide. 

5. Pour obtenir le plan dGtaill6 et le contenu de chaque Emission voir: Camil 
Girard, "La Partance", projet de rgcupgration et de diffusion de documents sonores 
sur la musique traditionnelle, Chicoutimi, 1977, (SociGt6 historique du Saguenay). 
Tous les enregistrements sont 2 la disposition du public. 



REPORT ON THE SEMINAR ON ORAL HISTORY TECHNIQUES 

IN MEMPHIS, TENNESSEE, MARCH 4-8, 1979. 

by James Morrison 

The Seminar on t h e  Techniques and Use of Oral His tory  was he ld  i n  Memphis, 
Tennessee and was sponsored by t h e  American Assoc ia t ion  of S t a t e  and Local His tory .  

P ro fe s so r  Richard Dorson, well-known author  of s e v e r a l  books on American f o l k l o r e ,  
opened t h e  conference wi th  a  rambling l e c t u r e  which d iscussed  both f o l k l o r e  and o r a l  
h i s t o r y .  However, he was n o t  s p e c i f i c  a s  t o  where t h e  l i n e  was drawn between t h e  
two. What was of p a r t i c u l a r  i n t e r e s t  was t h e  emphasis he placed on urban f o l k l o r e .  
I n  Canada much of our  popula t ion  l i v e s  i n  a  cons t an t ly  changing urban scene and t h e  
numbers a r e  increas ing .  Thus t h e  use  of f o l k l o r e  and o r a l  h i s t o r y  must a l s o  change 
from a  peasant-past  t o  a  c i t y -p re sen t .  Oral  h i s t o r y  must re -or ien t  i t s e l f  t o  look  a t  
urban o r  neighbourhood s u b j e c t s  a s  l e g i t i m a t e  s t u d i e s .  

The a f te rnoon p r e s e n t a t i o n  by Wil la  Baum, whose work i n  o r a l  h i s t o r y  methodology 
i s  a  touch s tone  f o r  a l l ,  was most s i g n i f i c a n t .  Baum s t r e s s e d  t h a t  a t t e n t i o n  must be  
d i r e c t e d  n o t  only t o  t h e  product ion of o r a l  h i s t o r y  b u t  a l s o  t o  i t s  a c c e s s i b i l i t y .  
The v a l i d i t y  of t hese  remarks was r e in fo rced  t h e  next  morning when D r .  Charles 
Crawfordrecountedhis  experiences i n  e s t a b l i s h i n g  t h e  Miss i s s ipp i  Valley Col lec t ion  
Oral H i s to ry  Archive. He pointed out  t h a t  a n  index t o  t h e  c o l l e c t i o n  i s  c r u c i a l  s i n c e  
i t  a l lows  t h e  c o l l e c t i o n  t o  be used ex tens ive ly  by schools ,  newspapers and s e r i o u s  
r e sea rche r s .  

Professor  Wendell Wray's p re sen ta t ion  was a t tended  wi th  g r e a t  i n t e r e s t  due main- 
l y  t o  t h e  r ecen t  showing of "Roots 11". Professor  Wray concentrated h i s  remarks on 
t h e  b lack  community and h i s  speech had some re levance  t o  t h e  Nova Sco t i a  b l ack  
populat ion,  most of whom have American ances t ry .  "Documenting s p e c i a l  groups" has 
a  wider meaning f o r  Canadians however a s  our  country now desc r ibes  i t s e l f  a s  t h e  
m u l t i c u l t u r a l  mosaic. 

P ro fe s so r  Lynwood Montel, Di rec tor  of t h e  Center of I n t e r - c u l t u r a l  and Folk 
S tud ie s ,  Western Kentucky Univers i ty ,  then  spoke i n  a  genera l  way of h i s  experiences 
when researching  h i s  o r a l  h i s t o r y  s tudy e n t i t l e d  "Saga of Coe Ridge". He a l s o  
provided an a l l - t o -b r i e f  d e s c r i p t i o n  of t h e  County h i s t o r y  s tudy being done i n  
Kentucky. I a l s o  learned  t h a t  t h e r e  i s  a  s i m i l a r  p r o j e c t  f o r  t h e  95 coun t i e s  of 
Tennessee. Have we come t h a t  f a r  i n  Canada y e t ?  I f  we haven ' t ,  it may soon be too 
l a t e  given t h e  pervas ive  in f luence  of t e l e v i s i o n  and telephone i n  our  s o c i e t y .  

The f i n a l  eva lua t ion  was va luable  t o  a l l  and allowed a  c r i t i q u e  of t h e  seminar 
and t h e  speakers  by a l l  p a r t i c i p a n t s .  A l l  agreed t h e  se s s ions  were u s e f u l  and wished 
t h e  seminar had been longer .  General ly ,  i t  was p leas ing  t o  s e e  t h a t  a  number of t h e  
comments r e f l e c t e d  i n t e r e s t s  and concerns s i m i l a r  t o  those  shown a t  t h e  n a t i o n a l  and 
p rov inc i a l  l e v e l  i n  Canada. As P res iden t  of t h e  Canadian Oral His tory  Assoc ia t ion  and 
t h e  only  Canadian i n  a t tendance ,  I was c a l l e d  upon by t h e  o t h e r  p a r t i c i p a n t s  t o  provide 
them wi th  an overview of o r a l  h i s t o r y  i n  Canada and my s p e c i f i c  o r a l  h i s t o r y  r e sea rch .  
I am now b e t t e r  a b l e  t o  gauge t h e  concerns and i n t e r e s t s  of o r a l  h i s to ry  i n  t h e  United 
S t a t e s  and i n  conclusion t o  no te  t h a t  we a r e  no t  behind t h e  Americans i n  t h i s  f i e l d .  
A s  wi th  so much e l s e  when such comparisons a r e  made, t h e  American p r o j e c t s  a r e  b igger  
bu t  no t  n e c e s s a r i l y  b e t t e r .  



ORAL HISTORY IN SASKATCHEWAN: UPDATE 

by Claudia Cunnington 

The province of Saskatchewan'has had an a c t i v e  o r a l  h i s t o r y  program sinc.e 1973. 
In  1977 r e s p o n s i b i l i t y  f o r  t h i s  program was given t o  t h e  Saskatchewan Archives Board 
which now determines which p r o j e c t s  a r e  t o  be undertaken from t h e  number of appl ica-  
t i o n s  submitted t o  t h e  Saskatchewan Sound Archives.  This  program i s  administered on 
an annual b a s i s  and f o r  t h e  1979-80 year  t h e  fol lowing p r o j e c t s  were s e l e c t e d .  

Murray Dobbin, author  of t h e  soon t o  be publ ished BIOGRAPHY OF THE TWO METIS 
SOCTETY FOUNDERS, NORRIS & BRADY, w i l l  document t h e  h i s t o r y  of t h e  Communist Pa r ty  
i n  Saskatchewan. I n  a d d i t i o n  he w i l l  document t h e  memoirs of t h e  labour  union 
a c t i v i s t ,  B i l l  Gilbey. 

The Saskatchewan weaver, E l l y  Danica, w i l l  be  in te rv iewing  many of t h e  province 's  
o lde r  weavers whose c r a f t  and s k i l l s  have no t  only earned them a n a t i o n a l  r e p u t a t i o n  
but  o f f e r  a  r i c h  and a s  ye t  unexplored glimpse i n t o  Saskatchewan's c u l t u r a l  h i s t o r y .  

The Sounds and S t o r i e s  ofs t r ipmining  S o f t  Coal i n  Southern Saskatchewan i s  t h e  
s u b j e c t  of t h e  p r o j e c t  t o  be  explored by Michele Rohatyn. This  p r o j e c t  w i l l  provide 
sound documentation of t h e  present-day l i g h t  coalmining indus t ry  a s  we l l  a s  a  f o l k  
h i s t o r y  of t h e  people whose ex i s t ence  revolves  around i t .  

S c o t t i s h  c u l t u r a l  s u r v i v a l s  i n  Saskatchewan w i l l  be  explored i n  t h e  S t .  Andrews, 
Benbecula and Moffatt  a r e a s  by t h e  c u l t u r a l  an th ropo log i s t ,  Allen Campbell. 

I n  t h e  t h i r d  annual  Communicart summer t o u r  t o  t e n  smal l  Saskatchewan cen t r e s ,  
Linda Hudson and David Mahood in t end  t o  make an  o r a l  h i s t o r y  c o l l e c t i o n  surrounding 
old-time dancing and country dancing, tap ing  c a l l e r s  and musicians a s  we l l  a s  docu- 
menting t h e  h i s t o r y  of dances and t h e  s o c i a l  a c t i v i t i e s  surrounding these  events .  

Documentation on t h e  French Canadian h e r i t a g e  of Saskatchewan w i l l  cont inue  from 
l a s t  year  and funding has aga in  been awarded t o  t h e  fo lks inge r  and o r a l  h i s t o r i a n ,  
Henri Poul in of Zenon Park. 

A s tudy on ind iv idua l  work experiences i n  Regina w i l l  be  explored by Edward Wood. 
This p r o j e c t  w i l l  make a  s i g n i f i c a n t  con t r ibu t ion  t o  an o f t e n  neglec ted  aspec t  of our 
l i v e s  and h i s t o r y  - t h e  h a b i t s ,  a t t i t u d e s ,  b e l i e f s  and ideas  t h a t  i n f luence  and shape 
our  work on a  d a i l y  b a s i s .  

F i n a l l y ,  t h e  Saskatchewan Sound Archives Program w i l l  i t s e l f  be car ry ing  o u t  a  
p r o j e c t  on I c e l a n d i c  se t t lement  i n  t h e  Wynyard a r e a s .  The c o l l e c t o r  i s  sound a r c h i v i s t ,  
End1 C. Crane. 

I n  a d d i t i o n  t o  i t s  o r a l  h i s t o r y  p r o j e c t s ,  t h e  Saskatchewan Sound Archives Program 
i s  a c t i v e l y  involved i n  acqui r ing  and preserv ing  those  sound record ings  a l r eady  i n  
ex i s t ence  and c r e a t e d  by o t h e r  sources.  The h i s t o r y  of broadcas t ing  i n  t h e  province 
is  among one of t h e  p r o j e c t s  t h a t  involves  t h e  co-operation of o t h e r  o rgan iza t ions  
wishing t o  preserve  t h e i r  h i s t o r y  i n  sound. Educat ional  departments,  museums, and 
corpora t ions  a r e  a l s o  con t r ibu t ing  t o  t h e  growing awareness t h a t  Saskatchewan's 
h e r i t a g e  has  deep r o o t s  i n  an  o r a l  t r a d i t i o n  and a r e  co-operating wi th  t h e  Saskatchewan 
Sound Archives Program i n  c o l l e c t i n g  and preserv ing  t h i s  t r a d i t i o n  on tape .  

Already documented on t a p e  and being preserved a t  t h e  Saskatchewan Archives 
Board a r e  approximately two thousand hours  of in te rv iews  beginning wi th  t h e  f i r s t  
in te rv iew c rea t ed  twenty-five years  ago wi th  Gabr ie l  L6ve i l l 6  about h i s  own memories 
of S i t t i n g  Bu l l .  



ORAL HISTORY IN ALBERTA: UPDATE 

by Jean E. Dryden 

It may seem s u r p r i s i n g  t h a t  t he  w e a l t h i e s t  province i n  Canada does no t  have a 
co-ordinated fully-funded o r a l  h i s t o r y  program under t h e  a e g i s  of t h e  P rov inc i a l  
Archives.  Since Apr i l  1976 budgetary r e s t r a i n t s  have meant t h a t  no funds were a v a i l -  
a b l e  t o  cont inue what once was a n  a c t i v e  in te rv iewing  program, al though t h e  P rov inc i a l  
Archives of Alber ta  has  continued i t s  mandate t o  preserve  and make a v a i l a b l e  any 
sound record ings  deposi ted t h e r e .  I n  1977 the  Albe r t a  H i s t o r i c a l  Resources 
Foundation at tempted t o  f i l l  t h i s  gap. Funded by both t h e  p r i v a t e  and pub l i c  s e c t o r s ,  
t h e  Foundation h i r e d  an in te rv iewer  t o  work under t h e  d i r e c t i o n  of t h e  P rov inc i a l  
Archives.  A t  p resent  t h e  Foundation pays t h e  s a l a r i e s  of two in t e rv i ewers ,  one 
based i n  Edmonton and one i n  Calgary. Working under t h e  gene ra l  superv is ion  of t h e  
Archives, t h e i r  r e s p o n s i b i l i t i e s  inc lude  contac t ing  p o t e n t i a l  informants,  doing pre- 
l iminary  research ,  conducting t h e  a c t u a l  i n t e r v i e w ~ ,  w r i t i n g  appropr i a t e  acknowledge- 
ments, and prepar ing  f ind ing  a i d s  ( informant / subjec t  ca rds  and synopses) according 
t o  t h e  Archives'  format.  A t h i r d  Foundation employee is  working on a survey of t apes /  
recordings a l r eady  completed. I t  is  hoped t h a t  t h i s  survey w i l l  cover t h e  whole 
province and i d e n t i f y  not j u s t  t h e  m a t e r i a l  preserved i n  t h e  l a r g e r  a r ch ives  o r  
l i b r a r i e s ,  bu t  a l s o  those  i n  t h e  possession of t h e  l o c a l  h i s t o r y  s o c i e t i e s  and 
museums, and those  in p r i v a t e  hands. Once completed, t h e  survey w i l l  make i t  much 
e a s i e r  t o  i d e n t i f y  gaps i n  sub jec t  and r eg iona l  coverage, and concen t r a t e  resources  
i n  those  a r e a s .  It is a l s o  a n t i c i p a t e d  t h a t  t h e  r e s u l t s  of t h e  completed survey 
w i l l  be publ ished so a s  t o  g ive  those  i n t e r e s t e d  some idea of t h e  scope and a v a i l -  
a b i l i t y  of o r a l  coverage of A lbe r t a ' s  h i s t o r y .  

Ce r t a in ly  t h e  Foundat ion 's  i n t e rv i ewers  a r e  not t h e  only ones i n  t h e  f i e l d .  A 
number of o t h e r  o r a l  h i s t o r y  p r o j e c t s  a r e  underway throughout t h e  province.  Two 
h i s t o r i a n s  from t h e  Univers i ty  of Alber ta  a r e  conducting in te rv iews  i n  t h e  For t  
McMurray a r e a .  The St ra thcona  County sen io r  c i t i z e n s  a r e  in te rv iewing  t h e  p ioneers  
i n  t h a t  reg ion .  The Glenbow Archives has been conducting a s e r i e s  of in te rv iews  
wi th  businessmen a c t i v e  i n  t h e  petroleum indus t ry .  These a r e  but  a few examples of 
o r a l  h i s t o r y  p r o j e c t s  sponsored by i n s t i t u t i o n s ,  p r i v a t e  groups, o r  i nd iv idua l s .  
While i t  i s  expected t h a t  t h e  p rov inc i a l  government w i l l  be  reviewing i t s  o r a l  
h i s t o r y  po l i cy  wi th in  t h e  next  s i x  months, i t  i s  impossible  t o  say  whether f i n a n c i a l  
and superv isory  c o n t r o l  w i l l  be  r e s to red  t o  t he  P rov inc i a l  Archives.  I n  t h e  mean- 
t ime, d e s p i t e  t h e  absence of a co-ordinated government po l i cy ,  o r a l  h i s t o r y  i s  
t h r i v i n g  throughout t h e  province.  

ATLANTIC ORAL HISTORY CONFERENCE 

Date: October 19 - 21, 1979 

Where : Nova S c o t i a  Teachers '  College, Truro, Nova S c o t i a  

Sponsorship : Federa t ion  of Museums, Her i tage  & H i s t o r i c a l  S o c i e t i e s  of N.S. 
Her i tage  Trust  of N.S. 



P a r t i c i p a t i o n :  A l l  i n d i v i d u a l s  who have u t i l i z e d  o r a l  r e s e a r c h  f o r  p r o j e c t s  i n v o l v i n g  
h i s t o r y ,  f o l k l o r e  o r  o t h e r  d i s c i p l i n e s .  

Submissions a r e  i n v i t e d  i n  t h e  form of r e p o r t s  on completed p r o j e c t s ,  
papers  and t a p e  a n a l y s i s .  A p r e l i m i n a r y  a b s t r a c t  o r  summary of t h e  
p r e s e n t a t i o n  should be  submi t t ed  by May 1 5 ,  1979. 

I f  p o s s i b l e ,  c o p i e s  of p a p e r s  and r e p o r t s  w i l l  b e  d i s t r i b u t e d  s o  a l l  
p a r t i c i p a n t s  can o b t a i n  a  copy. With t h i s  i n  mind, a  f i n a l  d r a f t  of 
t h e  paper  shou ld  b e  s e n t  i n  by August 31,  1979.  

I n  some r e s p e c t s ,  t h e  A t l a n t i c  p r o v i n c e s  a r e  t h e  "haves1' of Canada. W e  a r e  r i c h  
i n  f o l k l o r e ,  t r a d i t i o n a l  c r a f t s  and o r a l  h i s t o r y .  However, much of t h i s  c u l t u r a l  
w e a l t h  h a s  s t i l l  t o  b e  documented. F o r t u n a t e l y  o v e r  t h e  las t  decade a few e n t h u s i -  
a s t s  have been busy c a r r y i n g  o u t  o r a l  r e s e a r c h  t o  p r e s e r v e  t h i s  h e r i t a g e  b e f o r e  i t  
d i s a p p e a r s .  It is  encouraging t o  see t h a t  t h e  "few" a r e  r a p i d l y  be ing  added t o  and 
becoming t h e  "many", and sometimes t h e  "too many". Everyone w i t h  a t a p e  r e c o r d e r  
i s  c o l l e c t i n g  " o r a l  h i s t o r y "  a f t e r  one workshop. I t  i s  t i m e  now t o  o b t a i n  some i d e a  
of what i s  b e i n g  done i n  t h e  f i e l d  o f  o r a l  r e s e a r c h .  

O r a l  h i s t o r i a n s  of t h e  A t l a n t i c  Prov inces  a r e  t h e r e f o r e  i n v i t e d  t o  a  c o n f e r e n c e  
on A t l a n t i c  Oral H i s t o r y  i n  Truro .  Th is  w i l l  n o t  be  a workshop on "how t o  c o l l e c t  
o r a l  h i s t o r y "  b u t  a  number of s e s s i o n s  on what h a s  been c o l l e c t e d  and how i t  h a s  
been  o r  w i l l  b e  used .  Such a  c o n f e r e n c e  w i l l  a l l o w  t h o s e  invo lved  i n  o r a l  r e s e a r c h  
t o  meet f o r m a l l y  and i n f o r m a l l y  t o  s h a r e  e x p e r i e n c e s  and d i s c u s s  common problems o r  
concerns .  I t  w i l l  a l s o  a f f o r d  t h e  i n t e r e s t e d  p u b l i c  a n  o p p o r t u n i t y  t o  s e e ,  h e a r  
and a s s e s s  t h e  work of t h e  p r o f e s s i o n a l  o r a l  r e s e a r c h e r .  

There i s  a  w e a l t h  o f  Oral H i s t o r y  i n  t h e  A t l a n t i c  P r o v i n c e s  common t o  u s  a l l .  
L e t ' s  meet and s h a r e  t h i s  h e r i t a g e  i n  Truro come October.  

For f u r t h e r  i n f o r m a t i o n  w r i t e r  

F e d e r a t i o n  o f  Museums, H e r i t a g e  & h i s t o r i c a l  
S o c i e t i e s  of Nova S c o t i a ,  
5516 S p r i n g  Garden Road, S u i t e  305, 
H a l i f a x ,  Nova S c o t i a .  
B 3 J  1G6 

PROFILE: Sandy  N i c h o l s o n :  O r a l  H i s t o r y  P i o n e e r  

r 

Sandy Nicholson h a s  been  a c t i v e  i n  o r a l  h i s t o r y  s i n c e  1960 and h i s  c o l l e c t i o n s  
can  be  found i n  t h e  f e d e r a l  a r c h i v e s  a t  Ottawa as w e l l  as t h e  a r c h i v e s  o f  Saskatchewan, 
Onta r io  and B r i t i s h  Columbia. H i s  most r e c e n t  p i o n e e r i n g  work t o o k  p l a c e  i n  1977 when 
h e  examined t h e  e x i s t i n g  CCF f i l e s  a t  t h e  P u b l i c  Archives  of Canada and l i t e r a l l y  
' f i l l e d  i n  t h e  gaps '  by s i m u l t a n e o u s l y  r e c o r d i n g  a d d i t i o n a l  i n f o r m a t i o n  which h e  had 
a c q u i r e d  th rough  h i s  l o n g  p e r s o n a l  involvement i n  t h e  CCF. 

The fo l lowing  p r o f i l e  i s  r e p r i n t e d  from Town Crier of October 25 ,  1978. 

nnnnnnnnnnnnnnnnnnnnnnnnnnn 
Tommy Douglas, t h e  former  n a t i o n a l  NDP l e a d e r ,  s a y s  h e ' s  probably  t h e  most 

compassionate  p e r s o n  h e ' s  e v e r  known a s  w e l l  a s  t h e  b e s t  fund r a i s e r  i n  t h e  coun t ry ,  



even though he h a s n ' t  been doing i t  f o r  yea r s .  

Sandy Nicholson is  78 now, and conf ines  himself t o  h i s  l a t e s t  hobby - c o l l e c t i n g  
o r a l  h i s t o r y  of t h i s  count ry .  He has more than  200 hours of t a p e  of reminiscences of 
such persons a s  one-time CCF l e a d e r  M . J .  Coldwell, poe tess  Edna Jacques, former 
hockey g r e a t  Syl  Apps, ex-United Church moderator Robert McClure, famous surgeon 
Wilder Pen f i e ld ,  MP Stan ley  I<nowles, Ontar io Education Minis te r  D r .  Be t t e  Stephenson, 
Douglas of course ,  and many o t h e r  well-known Canadians. 

To he lp  t r a n s c r i b e  a l l  t hose  hours of words h e ' s  t ak ing  typing l e s sons  and has  
s e t  up o f f i c e  space in t h e  bedroom of h i s  Building 7 apartment.  I t ' s  no wonder h i s  
wi fe ,  w i t h  whom he r e c e n t l y  ce l eb ra t ed  50 years  of marr iage,  complains he works too 
hard.  But s h e ' s  used t o  it by now. . . 

A s  a  young man he was school  champ i n  t h e  100-yard dash, ran  t h e  220, threw t h e  
d i scus ,  hammer and shot  pu t  and played f o o t b a l l  a t  t h e  Univers i ty  of Saskatchewan. 
Then he was ordained a  m i n i s t e r  i n  t h e  United Church and served,  mostly i n  Hudson 
Bay Junct ion  i n  northwestern Saskatchewan. 

He once bought a  cow i n  t h e  Depression and t h e r e ' s  a  s t o r y  t o l d  t h a t  you could 
always t e l l  who was pregnant in t h e  a r e a  because t h e  cow would be parked o u t s i d e  her  
door. He never took up a  c o l l e c t i o n  o r  charged a  marr iage f e e  during those  tough 
years .  

I n  1935 he became t h e  only organizer  i n  t h e  country on a  s a l a r y  ( a f t e r  f a i l i n g  
t o  be e l e c t e d  a s  a  CCF candida te) .  H i s  pay, $50 a  month, and expenses were guaranteed 
by a  succes s fu l  farmer who was impressed by t h i s  enthusiasm and a b i l i t y .  

He helped organize  the  CCF's e l e c t i o n  successes  i n  Saskatchewan, won e l e c t i o n  
himself t o  t h e  House of Commons i n  1940 and 1945, l o s t  i n  1949, won aga in  i n  1953 and 
1957 and l o s t  t o  t h e  Diefenbaker l a n d s l i d e  of 1958. 

During h i s  yea r s  a s  MP he was n a t i o n a l  t r e a s u r e r  f o r  seven years  f o r  h i s  p a r t y  
and a  working member of t h e  co-operative farm. 

I n  1960 he was e l e c t e d  t o  t h e  Saskatchewan L e g i s l a t u r e  and served a s  m i n i s t e r  of 
s o c i a l  we l f a re  and r e h a b i l i t a t i o n  u n t i l  1964 i n  t h e  Douglas and Woodrow Lloyd 
governments. 

DIRECTORY ASSISTANCE 

Persons i n t e r e s t e d  i n  w r i t i n g  h i s t o r y ,  o r  t r a c i n g  t h e i r  family h i s t o r i e s ,  
even tua l ly  f i n d  they  need t o  w r i t e  r e p o s i t o r i e s  i n  va r ious  p a r t s  of t h e  country which 
might con ta in  a r c h i v a l  m a t e r i a l s  r e l a t i n g  t o  t h e i r  r e sea rch  i n t e r e s t s .  

The Assoc ia t ion  of Canadian Arch iv i s t s '  Di rec tory  of Canadian Records and 
Manuscript Repos i to r i e s  is a most u s e f u l  handbook, l i s t i n g  300 r e p o s i t o r i e s  with t h e i r  
address ,  te lephone numbers, hours  of opera t ion ,  and a  b r i e f  d e s c r i p t i o n  of t h e  na tu re  
of t h e i r  holdings.  

The Di rec to ry  c o s t s  $3.00 f o r  ACA members, $4.00 f o r  non-members. Cheques 
payable t o  The Assoc ia t ion  of Canadian Arch iv i s t s  should be mailed t o  Jean  Dryden, 
ACA Treasurer ,  12845--102 Avenue, Edmonton, Alber ta ,  T5N OM6 



AURAL HISTORY PROGRAM, PROVINCIAL ARCHIVES OF BRITISH COLUMBIA 

by Derek Reimer 

Derek Reimer has been t h e  new Head of t h e  Aural His tory  Program s i n c e  August 
1, 1978. William J. Langlois  resigned from t h e  pos i t i on  and is no longer  wi th  t h e  
P rov inc i a l  Archives.  D r .  J ane t  Cauthers cont inues  a s  t h e  co-ordinator of c o l l e c t i o n s  
f o r  t h e  program. 

SOUND HERITAGE cont inues  t o  be  popular and well-received. I s s u e s  i n  t h e  1978 
volume were "N 
"Nu. t k a .  - The 
and "Fi 
I s s u e s  i n  t h e  1979 volume w i l l  b e  about  t h e  e t h n i c  p ioneers  of Eas t  Vancouver 
e n t i t l e d  "Opening Doors"; a  r eg iona l  s tudy of t h e  Okanagan Valley e n t i t l e d  "Bright 
Sunshine and a  Brand New Country"; and an i s s u e  on t h e  e a r l y  a v i a t i o n  pioneers  of 
B r i t i s h  Columbia. 

One of t h e  major jobs undertaken r e c e n t l y  was t h a t  of ca ta loguing  t h e  more than  
200 r a d i o  programs produced by Imbert Orchard between 1961 and 1978. This  was under- 
taken by Dennis Duffy who a l s o  produced a  sound documentary on Orchard and h i s  work 
a s  a  r a d i o  producer and recorder  of pioneer  reminiscences.  S t i l l  t o  be catalogued a r e  
t h e  hundreds of hours  of now unedi ted t a p e s  t h a t  provided t h e  raw m a t e r i a l  f o r  
Orchard's programs. 

MAJOR NEW ADDITIONS TO THE COLLECTION 

Major new c o l l e c t i o n s  inc lude  t h e  Vancouver Radio Col lec t ion .  This  i s  a  
c o l l e c t i o n  of about  300 hours of o f f - a i r  recording made by an  amateur c o l l e c t o r .  
The record ings  a r e  predominantly examples of t h a t  flamboyant s t y l e  of r a d i o  which 
f l o u r i s h e s  in Vancouver: open l i n e  broadcast ing.  It inc ludes  such open l i n e  no tab le s  
a s  Pa t  Burns, Jack Webster and B a r r i e  Clark and covers  t h e  per iod  1959 - 1974. 

Other new c o l l e c t i o n s  a r e  on such d i v e r s e  t o p i c s  a s  mountaineering, a v i a t i o n ,  
B r i t i s h  Columbia's one room schools ,  W.A.C. Bennett  and Emily Carr.  We have a l s o  
rece ived  record ings  from community based p r o j e c t s  i n  Terrace,  Vancouver Eas t ,  100 
Mile House and Horsef ly (no kidding!).  


